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1. ǼȚıαȖȦȖȒ  
 

ΈȞαΝ απȩΝ ĲαΝ ȗȘĲȒȝαĲαΝ πȠυΝ αȟȓȗİȚΝ ȞαΝ įȚİȡİυȞȘșİȓΝ ıİΝ ȕȐșȠȢΝ απȩΝ ĲȠυȢΝ İȚįȚțȠȪȢΝ
(țυȡȓȦȢΝ ȥυȤȠȜȩȖȠυȢΝ ĲȘȢΝ ĲȑȤȞȘȢΝ țαȚΝ παȚįαȖȦȖȠȪȢΝ ĲȘȢΝ αȚıșȘĲȚțȒȢΝ αȖȦȖȒȢ)Ν İȓȞαȚΝ ĲȠΝ
ȞȩȘȝα,ΝȘΝȜİȚĲȠυȡȖȓαΝțαȚΝȠȚΝįȚαįȚțαıȓİȢΝπȡȩıȜȘȥȘȢΝĲȦȞΝȑȡȖȦȞΝĲȑȤȞȘȢΝαπȩΝĲαΝπαȚįȚȐΝțαȚΝ
ĲȚȢΝįȚαφȠȡȑȢΝπȠυΝαυĲȑȢΝπαȡȠυıȚȐȗȠυȞΝıİΝıȤȑıȘΝȝİΝĲȠυȢΝİȞȒȜȚțİȢέΝǹπȩΝĲȘȞΝțαșȘȝİȡȚȞȒΝ
İȝπİȚȡȓαΝ φαȓȞİĲαȚΝ ȩĲȚΝ ĲαΝ ȑȡȖαΝ ĲȑȤȞȘȢΝ ȑȤȠυȞΝ įȚαφȠȡİĲȚțȒΝ ıȘȝαıȓαΝ țαȚΝ ȜİȚĲȠυȡȖȓαΝ ȖȚαΝ
ĲȠυȢΝ țαȜȜȚĲȑȤȞİȢΝ țαȚΝ įȚαφȠȡİĲȚțȒΝ ȖȚαΝ ĲαΝ παȚįȚȐέΝ ΓȚαΝ ĲȠυȢΝ țαȜȜȚĲȑȤȞİȢΝ ıȘȝαȓȞİȚΝ ȑȞαΝ
ȟİȤȦȡȚıĲȩΝ İȓįȠȢΝ įȡαıĲȘȡȚȩĲȘĲαȢΝ țαȚΝ ȞȠȒȝαĲȠȢΝ πȠυΝ įȚαȤȦȡȓȗİĲαȚΝ απȩΝ ȐȜȜİȢΝ ȝȠȡφȑȢΝ
įȡαıĲȘȡȚȩĲȘĲαȢ,ΝıȘȝαȓȞİȚΝ ȑȞαΝȠȜȠțȜȘȡȦȝȑȞȠΝȑȡȖȠΝπȠυΝșαΝĲȠπȠșİĲȘșİȓΝıİΝ ȚįȚȦĲȚțȠȪȢΝ
țαȚΝ įȘȝȩıȚȠυȢΝ ȤȫȡȠυȢ,Ν πȠυΝ șαΝ İțĲİșİȓΝ ıİΝ ȝȠυıİȓαΝ țαȚΝ ıİΝ αȓșȠυıİȢΝ ĲȑȤȞȘȢέΝ ȉαΝ ȑȡȖα 

ĲȑȤȞȘȢΝ İȓȞαȚΝ ȖȚ’Ν αυĲȠȪȢΝ πȡȦĲȓıĲȦȢΝ αȞĲȚțİȓȝİȞαΝ πȠυΝ ȑȤȠυȞΝ țαĲαıțİυαıĲİȓΝ ȖȚαΝ ȞαΝ
πȡȠıφȑȡȠυȞΝ αȚıșȘĲȚțȑȢΝ İȝπİȚȡȓİȢέΝ ΓȚαΝ ĲαΝ παȚįȚȐΝ ȩȝȦȢ,Ν ĲαΝ ȑȡȖαΝ ĲȑȤȞȘȢΝ țαȚΝ ȠȚΝ
țαȜȜȚĲİȤȞȚțȑȢΝ ȖİȞȚțȩĲİȡαΝ įȡαıĲȘȡȚȩĲȘĲİȢΝ įİȞΝ ȑȤȠυȞΝ ĲȠΝ ȓįȚȠΝ ȞȩȘȝαΝ țαȚΝ ȜİȚĲȠυȡȖȓαέΝ
ȁȩȖȦΝ ĲȘȢΝ φȪıȘȢΝ ĲȘȢΝ παȚįȚțȒȢΝ ĲȠυȢΝ İȝπİȚȡȓαȢΝ țαȚΝ ĲȦȞΝ αȞαπĲυȟȚαțȫȞΝ ĲȠυȢΝ
ȚįȚαȚĲİȡȠĲȒĲȦȞΝȘΝĲȑȤȞȘΝțαȚΝȠȚΝțαȜȜȚĲİȤȞȚțȠȪ-αȚıșȘĲȚțȠȪΝĲȪπȠυΝįȡαıĲȘȡȚȩĲȘĲİȢΝĲİȓȞȠυȞΝ
ȞαΝİȓȞαȚΝȑȞαΝπαȚȤȞȓįȚ,ΝİțĲȩȞȦıȘ,ΝαȞαȗȒĲȘıȘ-İȟİȡİȪȞȘıȘ,ΝαυșȩȡȝȘĲȘΝİȞȑȡȖİȚα,ΝȝȐșȘıȘέΝ
ǹυĲȩΝȕȑȕαȚαΝȝπȠȡİȓΝȞαΝȚıȤȪİȚΝțαȚΝȖȚαΝĲȠυȢΝțαȜȜȚĲȑȤȞİȢΝțαȚΝĲȠυȢΝİȞȒȜȚțİȢΝαȜȜȐΝıȓȖȠυȡαΝ
įİȞΝ İȓȞαȚΝ ȝȩȞȠΝ αυĲȩέΝ ǻȚαφȑȡȠυȞΝ ȦȢΝ πȡȠȢΝ ĲȘȞΝ πȡȩıȜȘȥȘ,Ν ĲȠȞΝ αυșȠȡȝȘĲȚıȝȩΝ țαȚΝ ĲȘȞΝ
İȜİυșİȡȓαΝȝİΝĲȘȞΝȠπȠȓαΝ ĲαΝπαȚįȚȐΝπȡȠıİȖȖȓȗȠυȞΝțαȚΝįȚαĲυπȫȞȠυȞΝĲȚȢΝıțȑȥİȚȢΝ ĲȠυȢΝȖȚΥΝ
αυĲȐέΝΓȚαΝĲȠΝİȞįȚαφȑȡȠȞΝαυĲȩΝȗȒĲȘȝαΝįİȞΝυπȐȡȤȠυȞΝαȡțİĲȐΝİȡİυȞȘĲȚțȐΝįİįȠȝȑȞαΝțαȚΝ
ıȓȖȠυȡαΝșαΝȐȟȚȗİΝȞαΝȝİȜİĲȘșİȓΝİțĲİȞȑıĲİȡαΝαπȩΝĲȘȞΝȝİȜȜȠȞĲȚțȒΝȑȡİυȞαέΝȅφİȓȜȠυȝİΝȞαΝ
ȜȐȕȠυȝİΝ İįȫΝ υπȩȥȘΝ ȩĲȚΝ ĲȠΝ țȐșİΝ παȚįȓΝ ȝİȖαȜȫȞȠȞĲαȢΝ αȜȜȐȗİȚ,Ν αȞαπĲȪııİĲαȚΝ ȘΝ
αȞĲȓȜȘȥȘΝ țαȚΝ ȘΝ țαĲαȞȩȘıȒΝ ĲȠυΝ țαȚΝ įȚαφȠȡȠπȠȚȠȪȞĲαȚΝ ȠȚΝ πȡȠıȜαȝȕȐȞȠυıİȢΝ
παȡαıĲȐıİȚȢΝ ȦȢΝ πȡȠȢΝ ĲȠΝ πİȡȚȕȐȜȜȠȞέΝ ΈĲıȚ,Ν țαșȫȢΝ ĲȠΝ παȚįȓΝ ȝİȖαȜȫȞİȚΝ αȜȜȐȗİȚΝ țαȚΝ ȘΝ
țαȜȜȚĲİȤȞȚțȒ-αȚıșȘĲȚțȒΝĲȠυΝαȞαȗȒĲȘıȘΝțαȚΝȑțφȡαıȘέΝǾΝαȞȐȖțȘΝȖȚαΝĲȘΝįȚİȡİȪȞȘıȘΝĲȠυΝ
șȑȝαĲȠȢΝαυĲȠȪΝ ȖȓȞİĲαȚΝπȚȠΝ İπȚĲαțĲȚțȒΝαȞΝ ȜȐȕȠυȝİΝυπȩȥȘΝĲȘȞΝ ȑȞĲαȟȘΝ ĲȦȞΝ İȚțαıĲȚțȫȞΝ
ĲİȤȞȫȞΝıĲȠΝǹȞαȜυĲȚțȩ ȆȡȩȖȡαȝȝαΝĲȠυΝıȤȠȜİȓȠυΝțαȚΝĲȘΝıȘȝαȞĲȚțȒΝșȑıȘΝπȠυΝțαĲȑȤȠυȞΝ
ȝȑıαΝ ı’Ν αυĲȩέΝ ǹυĲȩΝ ȠφİȓȜİĲαȚ,Ν ȝİĲαȟȪΝ ȐȜȜȦȞ,Ν ıĲȚȢΝ ıȪȖȤȡȠȞİȢΝ ȥυȤȠπαȚįαȖȦȖȚțȑȢΝ
αȞĲȚȜȒȥİȚȢ,Ν πȠυΝ ĲȠυȢΝ įȓȞȠυȞΝ ĲȠΝ πȡȠȕȐįȚıȝαΝ ȑȞαȞĲȚΝ ĲȦȞΝ ȐȜȜȦȞΝ įȡαıĲȘȡȚȠĲȒĲȦȞ,Ν
αȞαȖȞȦȡȓȗȠȞĲαȢΝ ĲȘΝ ıυȝȕȠȜȒΝ ĲȠυȢΝ ıĲȘȞΝ țαȜȜȚȑȡȖİȚαΝ ĲȘȢΝ ȠȜȩπȜİυȡȘȢΝ αȞȐπĲυȟȘȢΝ ĲȠυΝ
παȚįȚȠȪέ  

 

2. ȈȪȞĲοȝȘ ǿıĲοȡȚțȒ ǹȞαφοȡȐμ Ǿ ȆİȡȓπĲȦıȘ Ĳου όέ όroebel țαȚ Ĳου Jέ Dewey 
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ĲȠυΝπαȚįȚȠȪΝțαȚΝıĲȘȞΝȠȜȩπȜİυȡȘΝαȞȐπĲυȟȒΝĲȠυέΝ 

ǹȞαĲȡȑȤȠȞĲαȢΝ İȞΝ ıυȞĲȠȝȓαΝ ıĲȘȞΝ İȟȑȜȚȟȘΝ ĲȘȢΝ παȚįαȖȦȖȚțȒȢΝ ıțȑȥȘȢΝ șαΝ
İπȚțİȞĲȡȫıȠυȝİΝ ĲȠΝ İȞįȚαφȑȡȠȞΝ ȝαȢΝ ıİΝ įυȠΝ πİȡȚπĲȫıİȚȢΝ παȚįαȖȦȖȫȞ,Ν ĲȦȞΝ ȠπȠȓȦȞΝ ĲȠΝ
ȑȡȖȠΝ İπȘȡİȐȗİȚΝ αțȩȝαΝ țαȚΝ ıȒȝİȡαΝ ıυȞİȚįȘĲȐΝ ȒΝ αıυȞİȓįȘĲα ĲȚȢΝ İțπαȚįİυĲȚțȑȢΝ
įȚαįȚțαıȓİȢΝĲȦȞΝİȚțαıĲȚțȫȞΝįȡαıĲȘȡȚȠĲȒĲȦȞΝıĲȘȞΝπȡȠıȤȠȜȚțȒΝțαȚΝıȤȠȜȚțȒΝȘȜȚțȓαέΝ 
 ǼȓȞαȚΝȖȞȦıĲȩΝȩĲȚΝȘΝįȘȝȚȠυȡȖȓαΝĲȠυΝȞȘπȚαȖȦȖİȓȠυΝȠφİȓȜİĲαȚΝțυȡȓȦȢΝıĲȠΝΓİȡȝαȞȩΝ
φȚȜȩıȠφȠΝțαȚΝπαȚįαȖȦȖȩΝFrederich Froebel (1782-1κηβ)ΝπȠυΝıȤİįȓαıİΝȑȞαΝπȡȩȖȡαȝȝαΝ
ıπȠυįȫȞΝ ȕαıȚıȝȑȞȠΝ ıĲȠΝ παȚȤȞȓįȚ,Ν ıĲȘΝ ıυȞİȡȖαıȓαΝ țαȚΝ ıĲȘȞΝ αȝȠȚȕαȓαΝ ȕȠȒșİȚαΝ
(ǻαȞαııȒȢ-ǹφİȞĲȐțȘȢ,Ν 1λλβέ Stankiewicz, Amburgy & Bolin, 2004). ȅȚΝ țαȜȜȚĲİȤȞȚțȑȢΝ
įȡαıĲȘȡȚȩĲȘĲİȢΝ απȠĲȑȜİıαȞΝ ıȘȝαȞĲȚțȩΝ ȝȑȡȠȢΝ ĲȦȞΝ πȡȠȖȡαȝȝȐĲȦȞΝ ĲȠυΝ ȞȘπȚαȖȦȖİȓȠυΝ



 

 

 

3 

ĲȠυέΝ ȅΝ όroebelΝ πȓıĲİυİ,Ν ȩĲȚ ĲαΝ ȝȚțȡȐΝ παȚįȚȐΝ πȡȑπİȚΝ ȞαΝ ıυȝȝİĲȑȤȠυȞΝ țαȚΝ ıĲȘȞΝ
įȘȝȚȠυȡȖȓαΝ ȑȡȖȦȞΝ ĲȘȢΝ ĲȑȤȞȘȢΝ ȩπȦȢΝțαȚΝ ıĲȠΝ ȞαΝ ȑȡȤȠȞĲαȚΝ ıİΝ İπαφȒΝȝİΝ ĲαΝ ȑȡȖαΝȐȜȜȦȞΝ
αȞșȡȫπȦȞΝ țαȚΝ πȠȜȚĲȚıȝȫȞΝ țαșȫȢΝ αυĲȩΝ İȓȞαȚΝ πȠȜȪΝ ıȘȝαȞĲȚțȩΝ ıĲȘȞΝ αȞȐπĲυȟȘΝ
ȠȜȩțȜȘȡȠυΝĲȠυΝπαȚįȚȠȪέΝȀαĲȐΝĲȠȞΝόroebel,ΝȠȚΝįȡαıĲȘȡȚȩĲȘĲİȢΝĲȑȤȞȘȢΝȒĲαȞΝıȘȝαȞĲȚțȑȢ,Ν
ȩȤȚΝ ȝȩȞȠΝ İπİȚįȒΝ İπȑĲȡİπαȞΝ ıĲȠυȢΝ įαıțȐȜȠυȢΝ ȞαΝ αȞαȖȞȦȡȓıȠυȞ ĲαΝ παȚįȚȐΝ ȝİΝ ĲȚȢΝ
αıυȞȒșȚıĲİȢΝ įυȞαĲȩĲȘĲİȢ,Ν αȜȜȐΝ İπİȚįȒΝ αȞαįİȓțȞυαȞΝ ĲȘȞΝ İȞȩĲȘĲαΝ ĲȘȢΝ ȗȦȒȢέΝ «ȉȘȞΝ
παȝȝİȡȒΝ ȑȞȦıȘΝ ĲȘȢΝ ȗȦȒȢ»1

 πȠυΝ αȞĲȚπȡȠıȦπİȪİȚΝ ĲȘȞΝ İȞȩĲȘĲαΝ ĲȠυΝ ȥυȤȚțȠȪΝ țȩıȝȠυΝ
țαșȫȢΝȖȚαΝĲȠȞΝόroebel,ΝȘΝİȞȩĲȘĲαΝĲȘȢΝȗȦȒȢΝİȓȞαȚΝĲȠΝİȓįȠȢΝĲȘȢΝȗȦȒȢΝπȠυΝĲαȚȡȚȐȗİȚΝıĲȠΝ
παȚįȓΝΝ(ǻαȞαııȒȢ-ǹφİȞĲȐțȘȢ,Ν1λλβ).   

ȂȚαΝȞȑαΝȫșȘıȘΝıĲȘȞΝ İțπαȓįİυıȘΝȝȑıȦΝ ĲȘȢΝ ĲȑȤȞȘȢΝ įȩșȘțİΝαπȩΝ ĲȠȞΝφȚȜȩıȠφȠΝ
țαȚΝ παȚįαȖȦȖȩΝ John Dewey (1859-1ληβ)Ν ȠΝ ȠπȠȓȠȢΝ υπȒȡȟİΝ απȩΝ ĲȚȢΝ πȚȠΝ İȝȕȜȘȝαĲȚțȑȢΝ
πȡȠıȦπȚțȩĲȘĲİȢΝ ıĲȘȞΝ πȡȠȠįİυĲȚțȒΝ İțπαȓįİυıȘΝ ıĲȘȞΝ ǹȝİȡȚțȒΝ ıĲȠΝ ĲȑȜȠȢΝ ĲȠυΝ 1λȠυΝ
αȚȫȞαέΝ ȉȠΝ πȞİȪȝαΝ ĲȘȢΝ șİȦȡȓαȢΝ ĲȠυΝ ȖȚαΝ ĲȘΝ ȝȐșȘıȘΝ șİȝİȜȚȫȞİĲαȚΝ ıĲαΝ İȝπİȚȡȚțȐΝ
įİįȠȝȑȞαΝțαȚΝıĲȘȞΝαȞαıȪȞșİıȒΝĲȠυȢ,ΝıĲȘȞ İȞİȡȖȘĲȚțȒΝȝȐșȘıȘ țαȚΝıĲȘΝıυȝȝİĲȠȤȒΝıĲȘΝ
ȜȒȥȘΝ απȠφȐıİȦȞέΝ ΓȚαΝ ĲȠȞΝ Dewey,Ν ȘΝ αȞȐπĲυȟȘΝ ĲȠυΝ πȞİȪȝαĲȠȢΝ ĲȘȢΝ țȠȚȞȦȞȚțȒȢΝ
ıυȞİȡȖαıȓαȢΝ țαȚΝ ĲȘȢΝ țȠȚȞȦȞȚțȒȢΝ ȗȦȒȢΝ ȝȑıαΝ απȩΝ ĲȘȞΝ İȞİȡȖȒΝ ȝȐșȘıȘΝ İπİȞİȡȖȠȪȞΝ
țαĲαȜυĲȚțȐΝπȐȞȦΝıĲȠΝπαȚįȓέΝH İțπαȓįİυıȘΝȝȑıȦΝĲȘȢΝĲȑȤȞȘȢΝȒĲαȞΝȑȞαΝıȘȝαȞĲȚțȩΝȝȑȡȠȢΝ
ĲȠυΝπȡȠȖȡȐȝȝαĲȠȢΝıπȠυįȫȞΝıĲȠΝıȤȠȜİȓȠΝĲȠυ,ΝĲȠΝ«Laboratory School»ΝțαșȫȢΝΝΝπȓıĲİυİΝ
ȩĲȚΝ ȘΝ ĲȑȤȞȘΝ İȓȞαȚΝ ȑțφȡαıȘΝ țαȚΝ İπȚțȠȚȞȦȞȓαΝ πȠυΝ ȖȚαΝ ȞαΝ ıυȞĲİȜİıĲİȓΝ απαȚĲİȓΝ ȑȞαΝ
țαȜȜȚİȡȖȘȝȑȞȠΝțȠȚȞȩΝ(Chapman,Ν1λλγμΝη1)έΝȅΝϊeweyΝșİȦȡȠȪıİΝȩĲȚΝȘΝĲȑȤȞȘΝįİȞΝİȓȞαȚΝ
φĲȚαȖȝȑȞȘΝȝȩȞȠΝȖȚαΝĲȠυȢΝȜȓȖȠυȢΝπȠυΝĲȘȞΝȖȞȦȡȓȗȠυȞΝȒΝȑȤȠυȞΝȝȚαΝȑφİıȘΝπȡȠȢΝαυĲȒ,ΝαȜȜȐΝ
ȖȚαΝ ȞαΝ įȓȞİȚΝ ȞȩȘȝαΝıİΝ ȩȜİȢΝ ĲȚȢΝ įȡαıĲȘȡȚȩĲȘĲİȢΝ ĲȘȢΝ αȞșȡȫπȚȞȘȢΝ ȪπαȡȟȘȢέΝǾΝ ĲȑȤȞȘΝ șαΝ
πȡȑπİȚΝȞαΝİȞĲαȤșİȓΝȠυıȚαıĲȚțȐΝțαȚΝȠȡȖαȞȚțȐΝıĲȘȞΝțαșȘȝİȡȚȞȩĲȘĲαΝĲȦȞΝαȞșȡȫπȦȞέ 

ǼȓȞαȚΝȖİȖȠȞȩȢΝαȞαȝφȚıȕȒĲȘĲȠΝȩĲȚΝȖȚαΝĲȠȞΝDewey (1λκβ),ΝȩȜαΝĲαΝπαȚįȚȐΝαȖαπȠȪȞΝ
ȞαΝ İțφȡȐȗȠȞĲαȚΝ ȝİΝ ıȤȒȝαĲαΝ țαȚΝ ȤȡȫȝαĲαΝ țαȚΝ įȚȐφȠȡαΝ ȐȜȜαΝ υȜȚțȐΝ țαȚΝ αυĲȒΝ ĲȠυȢΝ ȘΝ
ȕȠȪȜȘıȘΝıυȞįȑİĲαȚΝȕαıȚțȐΝȝİΝĲȠΝțȠȚȞȦȞȚțȩΝȑȞıĲȚțĲȠΝțαȚΝĲȘȞΝİπȚșυȝȓαΝȖȚαΝȑțφȡαıȘΝțαȚΝ
αȞαπαȡȐıĲαıȘέΝ 

ȈȪȝφȦȞαΝ ȝİΝ ĲȠΝ πȞİȪȝαΝ ĲȘȢΝ șİȦȡȓαȢΝ ĲȠυΝ İȟİĲȐȗȠȞĲαȢΝ ĲαΝ ȑȡȖαΝ ĲȦȞΝ παȚįȚȫȞΝ
αȞĲȚȜαȝȕαȞȩȝαıĲİΝ ȩĲȚΝ ȖȚαΝ ȞαΝ ĲαΝ įȘȝȚȠυȡȖȒıȠυȞΝ πȑȡαΝ απȩΝ ȑȞαΝ ȠȡȚıȝȑȞȠΝ πȜαȓıȚȠΝ
ȤȡȘıȚȝȠπȠȓȘıαȞΝ ĲȘȞΝ παȡαĲȒȡȘıȘ,Ν ĲȘΝ ȝȞȒȝȘ,Ν ĲȘΝ φαȞĲαıȓαέΝ ǼπȓıȘȢΝ ȤȡİȚȐıĲȘțαȞΝ
υπȠȝȠȞȒ,Ν πȡȠıȠȤȒ,Ν İπȚȝȠȞȒ,Ν πİȚșαȡȤȓαέΝ ȅȚΝ ȕαıȚțȑȢΝ ĲȐıİȚȢΝ ĲȠυΝ παȚįȚȠȪμΝ (α)Ν ĲȠΝ
țȠȚȞȦȞȚțȩΝȑȞıĲȚțĲȠ,Ν (ȕ)Ν ĲȠΝțαĲαıțİυαıĲȚțȩΝȑȞıĲȚțĲȠ, (Ȗ)ΝĲȠΝİȡİυȞȘĲȚțȩΝȑȞıĲȚțĲȠ,ΝțαȚΝĲȠΝ
ȑȞıĲȚțĲȠΝĲȘȢΝĲȑȤȞȘȢΝȒĲαȞΝıĲȘȞΝİπȠȤȒΝĲȠυΝĲȠΝαȤȡȘıȚȝȠπȠȓȘĲȠΝțİφȐȜαȚȠέΝǹȞĲȓșİĲα,ΝȩĲαȞΝ
αυĲȐΝțαȜȜȚİȡȖȠȪȞĲαȚΝıĲȘȞΝ İțπαȓįİυıȘΝπȡȠıφȑȡȠυȞΝıĲαΝπαȚįȚȐΝȝİȖȐȜİȢΝ İυțαȚȡȓİȢΝ ȖȚαΝ
ıυıĲȘȝαĲȚțȒΝ ȝİȜȑĲȘ,Ν ȑȡİυȞαΝ țαȚΝ πİȚȡαȝαĲȚıȝȩέΝ ȈİΝ ȩ,ĲȚΝ αφȠȡȐΝ ĲȘΝ ȝİșȠįȠȜȠȖȓαΝ ĲȦȞΝ
įȡαıĲȘȡȚȠĲȒĲȦȞΝ ȖȚαΝ ĲȘȞΝ țαȜȜȚĲİȤȞȚțȒΝ ȑțφȡαıȘ,Ν ȠȚΝ παȚįαȖȦȖȠȓΝ țαĲȐΝ ĲȠȞΝ ϊeweyΝΝ
ȠφİȓȜȠυȞΝ ȞαΝ țαĲİυșȪȞȠυȞΝ ĲȚȢΝ įȘȝȚȠυȡȖȚțȑȢΝ įȡαıĲȘȡȚȩĲȘĲİȢΝ ȝİΝ ȝȚαΝ țαșȠįȘȖȠȪȝİȞȘΝ
įȚįαıțαȜȓαΝțαȚΝȞαΝȠȡȖαȞȫȞȠυȞΝıυıĲȘȝαĲȚțȐΝĲȘȞΝȪȜȘΝĲȠυȢΝțαșȫȢΝțαȚΝȞαΝȤȡȘıȚȝȠπȠȚȠȪȞΝ
İπȠπĲȚțȐΝ ȝȑıαΝ (Dewey,Ν 1λκβ)έΝ ȅȚΝ șȑıİȚȢΝ αυĲȑȢΝ İπȘȡȑαıαȞΝ țαĲαȜυĲȚțȐΝ ĲȠυȢΝ
İțπαȚįİυĲȚțȠȪȢΝπȠυΝαıȤȠȜȠȪȞĲαȞΝȝİΝ ĲȘȞΝ İțπαȓįİυıȘΝȝȑıȦΝĲȘȢΝ ĲȑȤȞȘȢΝșİȝİȜȚȫȞȠȞĲαȢΝ
ȦȢΝȕαıȚțȒΝαȡȤȒΝĲȘȢΝįȚįαıțαȜȓαȢΝĲȠυȢΝȩĲȚΝȘΝĲȑȤȞȘΝİȓȞαȚΝįυȞαĲȒΝȦȢΝαυĲȠȑțφȡαıȘέΝ 

ȂȚαΝ İπȓıȘȢΝ ȡȚȗȠıπαıĲȚțȒΝ İȟȑȜȚȟȘΝ ĲȦȞΝ țαȜȜȚĲİȤȞȚțȫȞΝ ȝαșȘȝȐĲȦȞΝ
įȚαȝȠȡφȫșȘțİΝαπȩΝĲȘȞΝπİȡȓφȘȝȘΝıȤȠȜȒΝĲȠυΝBauhaus ıĲȘΝǺαȧȝȐȡȘΝĲȘȢΝΓİȡȝαȞȓαȢΝπȠυΝ
İȚıȒȖαȖİΝ ĲȘȞΝ ȑȞȞȠȚαΝ ĲȠυΝ πİȚȡαȝαĲȚıȝȠȪΝ ȝİΝ ĲαΝ υȜȚțȐΝ αȜȜȐΝ țαȚΝ ıİΝ ȩȜαΝ ĲαΝ ȜİȖȩȝİȞαΝ
«ȝȠȡφȠπȜαıĲȚțȐΝȗȘĲȒȝαĲα»έΝ 

                                                           

1
   ȅΝǻαȞαııȒȢ-ǹφİȞĲȐțȘȢΝαȞĲȜİȓΝΝĲȠȞΝȩȡȠΝαπȩΝĲȠȞΝǼέΝSpragner, ȌυȤȠȜȠȖȓαΝĲȘȢΝǼφȘȕȚțȒȢΝǾȜȚțȓαȢΝ

(ȝĲφȡέΝȃέΝȁȩυȕαȡȚ),ΝǹșȒȞα,ΝıέΝικέ 
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ȈİΝ ȖİȞȚțȑȢΝ ȖȡαȝȝȑȢΝ ȠȚΝ αȞĲȚȜȒȥİȚȢΝ πȠυΝ ȚıȤȪȠυȞΝ ĲαΝ ĲİȜİυĲαȓαΝ γίΝ ȤȡȩȞȚαΝ
πȡȠıįȚȠȡȓȗȠυȞΝĲȘȞΝİȚțαıĲȚțȒΝαȖȦȖȒΝİȓĲİΝȦȢΝȝȚαΝαȞαπĲυȟȚαțȒΝįȡαıĲȘȡȚȩĲȘĲα,ΝİȓĲİΝȦȢΝ
ȑȞαΝ ıȫȝαΝ ȖȞȫıİȦȞΝ (ĲİȤȞȚțȑȢ,Ν υȜȚțȐΝ țĲȜέ),Ν İȓĲİΝ ȦȢΝ ȝȚαΝ įȚαįȚțαıȓαΝ ȝİΝ țȠȚȞȦȞȚțȑȢΝ
πȡȠİțĲȐıİȚȢΝțαȚΝαȞαφȠȡȑȢ (Chapman,1993). 

ǹȟȓȗİȚΝ İįȫΝ ȞαΝ ĲȠȞȚıĲİȓΝ ȩĲȚΝ ȩȜİȢ αυĲȑȢΝ ȠȚΝ αȞĲȚȜȒȥİȚȢΝ țαȚΝ ȠȚΝ ȝİĲαıȤȘȝαĲȚıȝȠȓΝΝ
ȒĲαȞΝαπȩȡȡȠȚαΝĲȦȞΝαȞαȗȘĲȒıİȦȞΝțαȚΝțαĲαțĲȒıİȦȞΝĲȘȢΝțαȜȜȚĲİȤȞȚțȒȢΝπȡȦĲȠπȠȡȓαȢΝțαȚΝ
ĲȘȢΝȖİȞȚțȩĲİȡȘȢΝφȚȜȠıȠφȓαȢΝĲȘȢΝĲȑȤȞȘȢΝĲȠυΝȝȠȞĲİȡȞȚıȝȠȪέ 

ȈȒȝİȡα,Ν ȑȤİȚΝ ȚįȚαȓĲİȡȘΝ ıȘȝαıȓαΝ ȞαΝ įȠȪȝİΝ πȠȚαΝ İȓȞαȚΝ ĲαΝ ȞȑαΝ įİįȠȝȑȞαΝ πȠυΝ
İȞįİȤȠȝȑȞȦȢΝ șαΝ ȝαȢΝ įȫıȠυȞΝ ĲȘΝ įυȞαĲȩĲȘĲαΝ ȞαΝ İȡȝȘȞİȪıȠυȝİΝ ȝİΝ ȞȑȠΝ ĲȡȩπȠΝ ĲȚȢΝ
παȚįαȖȦȖȚțȑȢΝ αȞĲȚȜȒȥİȚȢΝ țαȚΝ ĲȘΝ įȚįαıțαȜȓαΝ ĲȘȢΝ ĲȑȤȞȘȢΝ ıĲȘȞΝ πȡȠıȤȠȜȚțȒΝ İțπαȓįİυıȘΝ
(Stankiewicz, Amburgy, & Bolin, 2004). 

 

γέ Ǿ ΜİĲαȝοȞĲȑȡȞα ΚαĲȐıĲαıȘ țαȚ ο ȅπĲȚțȩȢ ȆοȜȚĲȚıȝȩȢμ Ǿ ǹȞȐȖțȘ ȖȚα ǹȜȜαȖȒ 
ȆαȡαįİȓȖȝαĲοȢ ıĲα ǽȘĲȒȝαĲα ĲȘȢ ǼȚțαıĲȚțȒȢ ȆαȚįİȓαȢ 

 

ȅΝ ΓȐȜȜȠȢΝ φȚȜȩıȠφȠȢΝ JέΝ όέΝ Lyotard (1λκκ)Ν ıĲαΝ țİȓȝİȞȐΝ ĲȠυΝ αȞαıυȖțȡȠĲİȓΝ ĲȘȞΝ
İπȠȤȒΝȝαȢΝȦȢΝĲȘȞΝİπȠȤȒΝĲȘȢΝȝİĲαȝȠȞĲȑȡȞαȢΝțαĲȐıĲαıȘȢΝțαȚΝĲȦȞΝȞȑȦȞΝĲİȤȞȠȜȠȖȚȫȞ2έΝȅΝ
ȩȡȠȢΝ «ȝİĲαȝȠȞĲȑȡȞȠ»Ν πİȡȚȖȡȐφİȚΝ ȑȞαΝ ȞȑȠΝ İȓįȠȢΝ țȠȚȞȦȞȓαȢΝ țαȚΝ ȑȞαΝ ȞȑȠΝ İȓįȠȢΝ ȖȞȫıȘȢΝ
ȩπȠυΝΝȩĲȚΝįİΝȝπȠȡİȓΝȞαΝȝİĲαĲȡαπİȓΝıİΝbitΝĲİȓȞİȚΝȞαΝĲİșİȓΝıĲȘȞΝțαĲȘȖȠȡȓαΝĲȘȢΝȝȘΝȖȞȫıȘȢέΝΝ
ȈυȞαțȩȜȠυșα,ΝȠΝıȪȖȤȡȠȞȠȢΝπȠȜȚĲȚıȝȩȢΝȤαȡαțĲȘȡȓȗİĲαȚΝαπȩΝȝȚαΝȑȞĲȠȞȘΝțυȡȚαȡȤȓαΝĲȘȢΝ
İȚțȩȞαȢΝ (Barthes, 1988. Duncum, 2001. Kamhi, 2003. Mirzoeff, 1999). ȉαΝ ȠπĲȚțȐΝ
įİįȠȝȑȞαΝțυȡȚαȡȤȠȪȞΝțαȚΝțαșȠȡȓȗȠυȞΝĲȠΝıȪȞȠȜȠΝĲȦȞΝαȞșȡȫπȚȞȦȞΝįȡαıĲȘȡȚȠĲȒĲȦȞέΝȅȚΝ
İȚțȩȞİȢΝİȓȞαȚΝĲȠΝțȪȡȚȠΝȝȑıȠΝπαȡȠυıȓαıȘȢΝĲȘȢΝȖȞȫıȘȢΝțαȚΝĲȦȞΝțαĲαȞαȜȦĲȚțȫȞΝαȖαșȫȞέΝ
ǹȜȜȐΝțαȚΝπȠȜȜȑȢΝȝȠȡφȑȢΝįȚαıțȑįαıȘȢ,ΝȩπȦȢΝȘΝĲȘȜİȩȡαıȘΝțαȚΝȠΝțȚȞȘȝαĲȠȖȡȐφȠȢ,ΝİȓȞαȚΝ
țαĲαıțİυαıȝȑȞİȢΝ απȩΝ İȚțȩȞİȢέΝ ȉαΝ παȚįȚȐΝ ȗȠυȞΝ țαȚΝ ȝİȖαȜȫȞȠυȞΝ ıİΝ ȑȞαΝ πİȡȚȕȐȜȜȠȞΝ
ȩπȠυΝ țυȡȚαȡȤȠȪȞΝ ȠȚΝ İȚțȩȞİȢΝ țαȚΝ ĲαΝ ȠπĲȚțȐΝ İȡİșȓıȝαĲαέΝ ȀαșȘȝİȡȚȞȐΝ ȖȓȞȠȞĲαȚΝ įȑțĲİȢΝ
İȞȩȢΝțαĲαȚȖȚıȝȠȪΝȠπĲȚțȫȞΝπȜȘȡȠφȠȡȚȫȞΝαπȩΝĲȠΝıπȓĲȚΝȝȑȤȡȚΝĲȠΝıȤȠȜİȓȠέΝΝ 

ȊπȩΝ ĲȠΝ πȡȓıȝαΝ αυĲȒȢΝ ĲȘȢΝ țαĲȐıĲαıȘȢ,Ν įİȞΝ İȓȞαȚΝ ȜȓȖȠȚΝ ȠȚΝ țȠȚȞȦȞȚȠȜȩȖȠȚΝ țαȚΝ ȠȚΝ
șİȦȡȘĲȚțȠȓΝ ĲȘȢΝ ĲȑȤȞȘȢΝ πȠυΝ ȝȚȜȠȪȞΝ ȖȚαΝ ȝȚαΝ πȠȜȚĲȚıȝȚțȒΝ ıĲȡȠφȒΝ ĲȦȞΝ ıȪȖȤȡȠȞȦȞΝ
țȠȚȞȦȞȚȫȞΝ πȡȠȢΝ ĲȠΝ «ȠπĲȚțȩ»,Ν ĲȠȞΝ ȠπĲȚțȩΝ πȠȜȚĲȚıȝȩΝ (visual culture). ΘİȦȡȠȪȞΝ ȩĲȚΝ ĲȠΝ
ȝȠȞĲȑȜȠΝαȞαπαȡȐıĲαıȘȢΝĲȠυΝțȩıȝȠυΝπȠυΝπȡȠȕȐȜȜİĲαȚΝȝȑıαΝαπȩΝĲȘΝįυĲȚțȒΝφȚȜȠıȠφȓαΝ
țαȚΝİπȚıĲȒȝȘΝıĲȚȢΝȝȑȡİȢΝȝαȢ,ΝİȓȞαȚΝπİȡȚııȩĲİȡȠΝİȚțȠȞȠȖȡαφȚțȩΝȩıȠΝπȠĲȑΝȐȜȜȠĲİέΝΈĲıȚ,Ν
ȝİΝ ĲȘȞΝ ȠπĲȚțȒΝ ȑțȡȘȟȘΝ πȠυΝ ıυȞȠįİȪİȚΝ ĲȘΝ ȝİĲαȝȠȞĲȑȡȞαΝ țαĲȐıĲαıȘ,Ν αȡȤȓȗȠυȝİΝ ȞαΝ
αȞĲȚȜαȝȕαȞȩȝαıĲİΝȩĲȚΝυπȐȡȤİȚΝȑȞαΝαȖİφȪȡȦĲȠΝȤȐıȝαΝαȞȐȝİıαΝıĲȠȞΝπȜȠȪĲȠΝĲȘȢΝȠπĲȚțȒȢΝ
İȝπİȚȡȓαȢΝțαȚΝĲȠΝπİȡȚȠȡȚıȝȑȞȠΝȠπȜȠıĲȐıȚȠΝαȞȐȜυıȒȢΝĲȘȢέΝ 

ǼȓȞαȚΝİπȓıȘȢΝȖİȖȠȞȩȢΝαȞαȝφȚıȕȒĲȘĲȠΝȩĲȚΝıȒȝİȡα,ΝȠȚΝİȚțαıĲȚțȑȢΝĲȑȤȞİȢΝİπȘȡİȐȗȠυȞΝ
ĲȘΝȗȦȒΝȝαȢΝαțȩȝȘΝțȚΝαȞΝįİȞΝȑȤȠυȝİΝİπȚıțİφĲİȓΝțȐπȠȚȠΝȝȠυıİȓȠ,ΝπȚȞαțȠșȒțȘΝȒΝαȓșȠυıαΝ
ĲȑȤȞȘȢ. ȂȞȘȝİȓα,ΝαȖȐȜȝαĲαΝțαȚΝİȚțαıĲȚțȑȢΝțαĲαıțİυȑȢΝπȡȠıİȜțȪȠυȞΝĲȘȞΝπȡȠıȠȤȒΝȝαȢΝ
țαȚΝ įȚαțȠıȝȠȪȞΝ ĲȚȢΝ πȩȜİȚȢΝ țαȚΝ ĲȘȞΝ ȪπαȚșȡȠέΝ ǹυĲȐΝ ȝαȗȓΝ ȝİΝ ĲαΝ įȠȝȘȝȑȞαΝ αıĲȚțȐΝ
πİȡȚȕȐȜȜȠȞĲαΝ πȠυΝ țαĲȠȚțȠȪȝİ,Ν ĲαΝ ȤȡȘıĲȚțȐΝ αȞĲȚțİȓȝİȞαΝ πȠυΝ ȤȡȘıȚȝȠπȠȚȠȪȝİΝ
țαșȘȝİȡȚȞȐ,Ν ĲαΝ İȞįȪȝαĲȐΝ ȒΝ ĲαΝ įȚȐφȠȡαΝ αȟİıȠυȐȡΝ ȝαȢΝ İȓȞαȚΝ ȝİȡȚțȐΝ įİȓȖȝαĲαΝ πȠυΝ
πȡȠȑȡȤȠȞĲαȚΝαπȩΝĲȠΝȤȫȡȠΝĲȦȞΝİȚțαıĲȚțȫȞΝĲİȤȞȫȞΝ(Freedman & Stuhr, 2004. Schneider, 

2006).  

ȉαΝ παȡαπȐȞȦΝ παȡαįİȓȖȝαĲα,Ν ȠȜȠȑȞαΝ țαȚΝ πİȡȚııȩĲİȡȠ,Ν ȑȤȠυȞΝ İπȚπĲȫıİȚȢΝ ıĲȘȞΝ
țαșȘȝİȡȚȞȩĲȘĲȐΝȝαȢ,ΝıĲȚȢΝαȞȐȖțİȢΝȝαȢ,ΝıĲȘȞΝıυȝπİȡȚφȠȡȐΝȝαȢ,ΝıĲȚȢΝİȜπȓįİȢΝȝαȢ,ΝıĲȚȢΝ
απȩȥİȚȢΝ ȝαȢ,Ν țαȚΝ ıĲαΝ ȚįαȞȚțȐΝ ȝαȢέΝ ΓȚαΝ ĲȠΝ ȜȩȖȠΝ αυĲȩΝ ĲȠΝ ȐĲȠȝȠΝ πȠυΝ įİȞΝ ȝπȠȡİȓΝ ȞαΝ
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țαĲαȜȐȕİȚΝ ȒΝ ȞαΝ įȚαȕȐıİȚΝ ĲȚȢΝ İȚțȩȞİȢΝ İȓȞαȚΝ İțπαȚįİυȝȑȞȠΝ ȘȝȚĲİȜȫȢΝ (Eisner, 1987. 

Dondis, 2002). 

ǹȞĲȚȜαȝȕαȞȩȝαıĲİΝıυȞİπȫȢΝȩĲȚ,ΝȘΝșȑıȘΝțαȚΝȘΝįȠȝȒΝĲȦȞΝİȚțαıĲȚțȫȞΝĲİȤȞȫȞΝıĲȘȞΝ
İțπαȓįİυıȘΝȝπȠȡİȓΝȞαΝαπȠțĲȒıİȚΝİπȚπȜȑȦȞΝȞȠȒȝαĲαΝțαȚΝȤȡȒıİȚȢΝȑȞİțαΝĲȠυΝȖİȖȠȞȩĲȠȢΝ
ȩĲȚΝȗȠȪȝİΝıİΝȑȞαΝțȩıȝȠΝȩπȠυΝȠȚΝİȚțȩȞİȢΝυπȐȡȤȠυȞΝπαȞĲȠȪέΝ«ΌȜȘΝĲȘȞΝȘȝȑȡαΝȕȜȑπȠυȝİΝ
İȚțȩȞİȢΝțαȚΝĲȘΝȞȪȤĲαΝȠȞİȚȡİυȩȝαıĲİΝȝİΝİȚțȩȞİȢ»Ν(Schneider, 2006: 9).  

ǼπȚπȡȩıșİĲα,Ν ıĲαΝ παȡαπȐȞȦΝ πȡȑπİȚΝ ȞαΝ ıυȞαșȡȠȓıȠυȝİΝ ĲȚȢΝ ȞȑİȢΝ αȞĲȚȜȒȥİȚȢΝ απȩΝ
ĲȠȞΝ țȩıȝȠΝ ĲȘȢΝ ĲȑȤȞȘȢΝ ȩπȠυΝ ȘΝ παȡαįȠıȚαțȒΝ αȞĲȓȜȘȥȘΝ ĲȘȢΝ ȚİȡαȡȤȓαȢΝ αțȩȝαΝ țαȚΝ ĲȘȢΝ
ȝȠȞĲȑȡȞαȢΝ ĲȑȤȞȘȢΝ ȑȤİȚΝ țαĲαȡȡİȪıİȚΝ ȝİΝ İțπȜȘțĲȚțȒΝ ĲαȤȪĲȘĲαΝ țαȚΝ ȑȤİȚΝ αȞĲȚțαĲαıĲαșİȓΝ
απȩΝ ĲȘȞΝ ȑȞȞȠȚαΝ ĲȠυΝ πȜȠυȡαȜȚıȝȠȪ,Ν ȩπȦȢΝ ĲȠȞ ȕȚȫȞȠυȝİΝıĲȚȢΝ ȝȑȡİȢΝȝαȢέΝȂȑıαΝı’Ν ȑȞαΝ
ĲȑĲȠȚȠΝ πİȡȚȕȐȜȜȠȞΝ İȖȖȡȐφİĲαȚΝ țαȚΝ ȘΝ πȠȡİȓαΝ ȝİĲαıȤȘȝαĲȚıȝȠȪΝ țαȚΝ țαĲȘȖȠȡȚȠπȠȓȘıȘȢΝ
ĲȦȞΝ İȚțαıĲȚțȫȞΝ ĲİȤȞȫȞΝ (Zupancic, 2005). ȀȚȞȒȝαĲαΝ ȩπȦȢΝ ȘμΝ Arte Povera, Conceptual 

art,  Minimal art,  Land art, Narrative art, Body art, Fluxus,ΝȒΝȝİȝȠȞȦȝȑȞȠȚΝțαȜȜȚĲȑȤȞİȢΝ
ȩπȦȢΝȠȚμΝBeuys, Kosuth, Nam June Paik,ΝȀȠυȞȑȜȘȢ,ΝChristo, Fontana,ΝțέȐέ,ΝπȡȩĲİȚȞαȞΝ
țαȚΝ ȐȜȜαȟαȞΝ ȡȚȗȚțȐΝ ĲȠȞΝ ĲȡȩπȠΝ πȠυΝ υȜȠπȠȚİȓĲαȚΝ ĲȠΝ ȑȡȖȠΝ ĲȑȤȞȘȢέΝ ȈȪȝφȦȞαΝ ȝİΝ ĲȚȢΝ
αȞĲȚȜȒȥİȚȢΝ țαȚΝ ȜİȚĲȠυȡȖȓİȢΝ πȠυΝ αȞαįȪȠȞĲαȚΝ απȩΝ ĲȠΝ ȑȡȖȠΝ ĲȠυȢ,Ν ĲȑȤȞȘΝ ȝπȠȡİȓΝ İȓȞαȚΝ ĲȠΝ
ȠĲȚįȒπȠĲİ,ΝαȡțİȓΝȞαΝυπȐȡȤİȚΝȑȞαΝπİȡȚİȤȩȝİȞȠΝțαȚΝȑȞαΝȖȜȦııȚțȩΝȪφȠȢΝȞαΝĲȠΝİțφȡȐȗİȚΝȒΝ
İπȚțȠȚȞȦȞİȓέΝ (Reed, 1978. Argan, 2002. Arnason, (Ȥ.Ȥ.). Foster, Krauss, Bois & 

Buchloh, 2007). 

ȀȐĲȦΝ απȩΝ αυĲȑȢΝ ĲȚȢΝ ıυȞșȒțİȢ,Ν ıĲȠΝ ȤȫȡȠΝ ĲȦȞΝ αȞșȡȦπȚıĲȚțȫȞΝ țαȚΝ ĲİȤȞȠȜȠȖȚțȫȞΝ
İπȚıĲȘȝȫȞΝİπȚȤİȚȡİȓĲαȚΝȘΝȑȟȠįȠȢΝαπȩΝĲȘΝȜȠȖȠțİȞĲȡȚțȒΝțαȚΝȖȜȦııȠțİȞĲȡȚțȒΝπȡȠıȑȖȖȚıȘΝ
ĲȘȢΝ İȚțȩȞαȢΝ țαȚΝ ĲȠΝ πȑȡαıȝαΝ ıİΝ ȝȚαΝ İȚțȠȞȠțİȞĲȡȚțȒΝ ȒΝ ȠπĲȚțȒΝ πȡȠıȑȖȖȚıȘΝ «theΝ visualΝ
turn»έΝ ǹπȠĲȑȜİıȝαΝ αυĲȒȢΝ ĲȘȢΝ ȝİĲȐȕαıȘȢΝ İȓȞαȚΝ ȘΝ αȞȐπĲυȟȘΝ įȚİπȚıĲȘȝȠȞȚțȫȞΝ țȜȐįȦȞΝ
ȩπȦȢ ȘΝȠπĲȚțȒΝțȠȚȞȦȞȚȠȜȠȖȓα,ΝȘΝȠπĲȚțȒΝıȘȝİȚȠȜȠȖȓα,ΝoΝȠπĲȚțȩȢΝ İȖȡαȝȝαĲȚıȝȩȢΝțαȚΝȠȚΝ
ȠπĲȚțȑȢΝπȠȜȚĲȚıȝȚțȑȢΝıπȠυįȑȢΝ(ȈțαȡπȑȜȠȢ,Νβίίζ)έ   

ΈȤȠȞĲαȢΝ υπȩȥȘΝ ĲαΝ παȡαπȐȞȦΝ șİȦȡȘĲȚțȠȓ,Ν İȡİυȞȘĲȑȢΝ țαȚΝ įȐıțαȜȠȚΝ ĲȘȢΝ ĲȑȤȞȘȢΝΝΝ
ȝȚȜȠȪȞΝ ȖȚαΝ ĲȘȞΝ αȞȐȖțȘΝ ȞαΝ ĲȡȠπȠπȠȚȘșȠȪȞΝ ĲαΝ αȞαȜυĲȚțȐΝ πȡȠȖȡȐȝȝαĲαΝ ȫıĲİΝ ȞαΝ
ıυȝπİȡȚȜȐȕȠυȞΝ ıĲȠΝ πİȡȚİȤȩȝİȞȩΝ ĲȠυȢΝ ĲαΝ ȞȑαΝ įİįȠȝȑȞα,Ν ıĲȘȞΝ πȡȠȠπĲȚțȒΝ İȞȩȢΝ ȠȚȠȞİȓΝΝΝ
«ȠπĲȚțȠȪΝαȜφαȕȘĲȚıȝȠȪ»έΝǹυĲȩΝıȘȝαȓȞİȚΝȩĲȚΝțαĲ’ΝαυĲȩȞΝĲȡȩπȠ,ΝĲȠΝπαȚįȓΝİȟȠπȜȓȗİĲαȚΝȝİΝ
İπȚπȜȑȠȞΝ İȡȖαȜİȓαΝ πȡȩıȜȘȥȘȢ,Ν țȡȚĲȚțȒȢ,Ν απȠțȦįȚțȠπȠȓȘıȘȢΝ țαȚΝ Ν αȞȐȜυıȘȢΝ ĲȩıȠΝ ĲȘȢΝ
țαșȘȝİȡȚȞȒȢΝȗȦȒȢΝȩıȠΝțαȚΝĲȘȢΝαȚıșȘĲȚțȒȢΝİȝπİȚȡȓαȢΝ(ȑȡȖȠΝĲȑȤȞȘȢ)έΝ  (Boughton, 2005. 

Duncum, 2001. Dondis, 2002. Elkins, 2003. Freedman & Stuhr, 2001. Kamhi, 2003).  

ǼțĲȓȝȘıȒΝȝαȢΝİȓȞαȚΝȩĲȚ șαΝȒĲαȞΝȚįȚαȓĲİȡαΝȖȩȞȚȝȠΝțαȚΝȠυıȚαıĲȚțȐΝİπȦφİȜȑȢΝȖȚαΝĲαΝ
șȑȝαĲαΝ ĲȘȢΝ İȚțαıĲȚțȒȢΝ παȚįİȓαȢΝ ıĲȘȞΝ İȜȜȘȞȚțȒΝ İțπαȓįİυıȘΝ ȞαΝ İȞıȦȝαĲȦșȠȪȞΝ ȠȚΝ
παȡαπȐȞȦΝ șȑıİȚȢΝ πȠυΝ ıȤİĲȓȗȠȞĲαȚΝ ȝİΝ ĲȘȞΝ αȞĲȓȜȘȥȘΝ πİȡȓΝ ȠπĲȚțȠȪΝ πȠȜȚĲȚıȝȠȪΝ
ıυȝπİȡȚȜαȝȕαȞȠȝȑȞȘȢΝțαȚΝ ĲȘȢΝșİȦȡȓαΝĲȘȢΝ «πȠȜυĲȡȠπȚțȩĲȘĲαȢ»Ν (multimodality)

3,Ν ȑĲıȚΝ
ȫıĲİ,ΝȠȚΝ İȚțαıĲȚțȑȢΝ ĲȑȤȞİȢΝıĲȠΝıȤȠȜİȓȠΝ ȞαΝπȡȠıİȖȖȚıĲȠȪȞΝȦȢΝ ȑȞαΝȖȜȦııȚțȩΝıȪıĲȘȝαΝΝ
ĲȦȞΝȠπĲȚțȫȞΝıȘȝİȓȦȞ,Ν ĲȦȞΝıυȝȕȩȜȦȞΝțαȚΝ ĲȦȞΝİȚțȩȞȦȞΝπȠυΝ ĲȠΝțȐșİΝπαȚįȓΝȝπȠȡİȓΝțαȚΝΝ
ȠφİȓȜİȚΝȞαΝȝȐșİȚΝȞαΝįȚαȕȐȗİȚΝțαȚΝȞαΝİțφȡȐȗİȚ,ΝȞαΝαπȠȡȡȓπĲİȚΝȒΝȞαΝαπȠįȑȤİĲαȚέ 

 

                                                           

3
  ȈȪȝφȦȞαΝȝİΝ ĲȘΝ șİȦȡȓαΝ ĲȘȢΝ «πȠȜυĲȡȠπȚțȩĲȘĲαȢ»Ν țȐșİΝ țİȓȝİȞȠΝ ȒΝ İȚțȩȞα,Ν İȓȞαȚΝ ȑȞαΝ πȠȜȜαπȜȩΝ

ıȪıĲȘȝαΝĲȡȩπȦȞέΝȈİΝțȐșİΝțİȓȝİȞȠΝȒΝİȚțȩȞα,ΝυπȐȡȤȠυȞΝπİȡȚııȩĲİȡȠȚΝαπȩΝȑȞαȢΝ ĲȡȩπȠȚΝπȠυΝȝπȠȡȠȪȞΝȞαΝ
ȝİĲαįȠșȠȪȞΝȝȘȞȪȝαĲαΝțαȚΝαυĲȩΝπȠυΝİȓȞαȚΝπȠȜȪΝıȘȝαȞĲȚțȩΝıİΝαυĲȒΝĲȘȞΝαȞĲȓȜȘȥȘΝİȓȞαȚΝȩĲȚΝȩȜȠȚΝȠȚΝĲȡȩπȠȚΝ
İȓȞαȚΝ İȟȓıȠυΝıȘȝαȞĲȚțȠȓέΝ ȂİΝ ĲȘȞΝ αȞĲȓȜȘȥȘΝ ĲȘȢΝ πȠȜυĲȡȠπȚțȩĲȘĲαȢΝ ȝπȠȡȠȪȝİΝ Ȟ’Ν αȞαȖȞȦȡȓıȠυȝİΝ ȩĲȚΝ ĲαΝ
ȝȘȞȪȝαĲαΝİȞȩȢΝțİȚȝȑȞȠυ,ΝİȞȩȢΝgraffiti,ΝȝȚαȢΝİȚțȩȞαȢΝȒΝȝȚαȢΝįȚαφȒȝȚıȘȢ,ΝįȠȝȠȪȞĲαȚΝȝİΝĲȘΝȖȜȫııαΝ(ȖȡαπĲȒΝ
țαȚΝ πȡȠφȠȡȚțȒ),Ν ĲȘȞΝ İȚțȩȞα,Ν ĲȚȢΝ țȚȞαȚıșȘĲȚțȑȢΝ πȡȐȟİȚȢΝ (ȤİȚȡȠȞȠȝȓİȢ,Ν țȚȞȒıİȚȢ,Ν πȩȗİȢ,Ν ȤİȚȡȚıȝȩȢΝ
αȞĲȚțİȚȝȑȞȦȞ)ΝțĲȜέΝǹυĲȩΝıȘȝαȓȞİȚΝȩĲȚΝȘΝȑȞȞȠȚαΝĲȘȢΝπȠȜυĲȡȠπȚțȩĲȘĲαȢΝıĲȠΝ ıȤȠȜİȓȠΝȝπȠȡİȓΝȞαΝțαĲαıĲİȓΝ
ȤȡȒıȚȝȘΝ țαșȫȢΝ ȝπȠȡİȓΝ ȞαΝ įȚİυțȠȜȪȞİȚΝ ĲαΝ παȚįȚȐΝ ıĲȘȞΝ πȡȩıȜȘȥȘΝ țαȚΝ απȠțȦįȚțȠπȠȓȘıȘΝ ĲȘȢΝ
πȡαȖȝαĲȚțȩĲȘĲαȢΝπȠυΝȕȚȫȞȠυȞΝ(ΧȠȞĲȠȜȓįȠυ,Ν1λλλ)έΝ 
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4. ǻȚįαıțαȜȓα, ΜȐșȘıȘ țαȚ ǼȚțαıĲȚțȑȢ ȉȑȤȞİȢ 

 

ȂȚαΝ ȐȜȜȘΝ υπȩșİıȘΝ πȠυΝ İȟİĲȐȗȠυȝİΝ ıĲȘȞΝ İȡȖαıȓαΝ αυĲȒΝ ıȤİĲȓȗİĲαȚΝ ȝİΝ ĲȘȞΝ
αȞĲȓȜȘȥȘΝȩĲȚΝυπȐȡȤȠυȞΝİȞαȜȜαțĲȚțȠȓΝĲȡȩπȠȚΝțαĲȐțĲȘıȘȢΝĲȘȢΝȖȞȫıȘȢέ 

ȈȪȖȤȡȠȞİȢΝ ȑȡİυȞİȢΝ ıȤİĲȚțȑȢΝ ȝİΝ ĲȘΝ ȖȞȦıĲȚțȒΝ ȜİȚĲȠυȡȖȓαΝ υπȠįİȚțȞȪȠυȞΝ ȩĲȚΝ
υπȐȡȤȠυȞΝπȠȜȜȠȓΝțαȚΝİȞαȜȜαțĲȚțȠȓΝĲȡȩπȠȚΝțαĲȐțĲȘıȘȢΝțαȚΝαȞαπαȡȐıĲαıȘȢΝĲȘȢΝȖȞȫıȘȢέΝ
ȈȪȝφȦȞαΝ ȝİΝ ĲȠȞΝ Howard Gardner (βίίθ),Ν įȚαφȠȡİĲȚțȐΝ παȚįȚȐΝ ȝπȠȡȠȪȞΝ ȞαΝ
πȡȠıİȖȖȚıĲȠȪȞΝ ȝİΝ İȞαȜȜαțĲȚțȠȪȢΝ ĲȡȩπȠυȢΝ țαȚΝ αυĲȐΝ ȞαΝ ȝπȠȡȠȪȞΝ ȞαΝ İπȚįİȓȟȠυȞΝ ĲȚȢΝ
ȖȞȫıİȚȢΝ ĲȠυȢΝπȠȚțȚȜȩĲȡȠπαΝțαȚΝ İυπȡȠıȐȡȝȠıĲαΝțȐĲȦΝαπȩΝȠπȠȚİıįȒπȠĲİΝıυȞșȒțİȢέΝȅΝ
Gardner αȝφȚıȕȒĲȘıİΝ ĲȘȞΝ υπȩșİıȘΝ ȩĲȚΝ ȩȜαΝ ĲαΝ παȚįȚȐΝ ȝαșαȓȞȠυȞΝ ȝİΝ ĲȠȞΝ ȓįȚȠΝ ĲȡȩπȠ,Ν
İȚıȐȖȠȞĲαȢΝ ĲȘΝ șİȦȡȓαΝ ĲȦȞΝ πȠȜȜαπȜȫȞΝ ĲȪπȦȞΝ ȞȠȘȝȠıȪȞȘȢΝ ȑπİȚĲαΝ απȩΝ ȝαțȡȩȤȡȠȞİȢΝ
ıυȞİȡȖαĲȚțȑȢΝȑȡİυȞİȢΝȠȡȚȠșİĲȫȞĲαȢΝĲȘȞΝȪπαȡȟȘΝİπĲȐΝĲȪπȦȞΝȞȠȘȝȠıȪȞȘȢέΝ 

ǼȜȜİȓȥİȚΝ ȤȫȡȠυΝ ĲȚȢΝ αȞαφȑȡȠυȝİΝ İπȚȖȡαȝȝαĲȚțȐμΝ ȉȘΝ ȖȜȦııȚțȒ,Ν ĲȘΝ ȜȠȖȚțȠ-

ȝαșȘȝαĲȚțȒ,ΝĲȘΝȤȦȡȚțȒ,ΝĲȘΝȝȠυıȚțȒ,ΝĲȘΝıȦȝαĲȚțȒ-țȚȞαȚıșȘĲȚțȒ,ΝĲȘΝįȚαπȡȠıȦπȚțȒ,ΝĲȘȞΝ
İȞįȠıțȠπȚțȒέΝǼȓȞαȚΝıαφȑȢΝȩĲȚΝȘΝαȞĲȓȜȘȥȘΝαυĲȒΝįİȞΝαȞαȖȞȦȡȓȗİȚΝȝȩȞȠΝĲȘΝȖȜȦııȚțȒΝțαȚΝ
ȜȠȖȚțȠ-ȝαșȘȝαĲȚțȒΝȞȠȘȝȠıȪȞȘΝȩπȦȢΝĲȠΝπȚαȗİĲȚαȞȩΝȝȠȞĲȑȜȠΝαȜȜȐΝπȐİȚΝπȑȡαΝαπȩΝαυĲȩέΝ 

ǾΝ ıȪȖȤȡȠȞȘΝ İțπαȓįİυıȘΝ ȜȠȚπȩȞΝ ȠφİȓȜİȚΝ ȞαΝ ȜȐȕİȚΝ ıȠȕαȡȐΝ υπȩȥȘΝ ĲȚȢΝ παȡαπȐȞȦΝ
παȡαȝȑĲȡȠυȢΝ ıυȖțȡȠĲȫȞĲαȢΝ ȝαșȘıȚαțȑȢΝ ıυȞșȒțİȢΝ πȠυΝ ȞαΝ αȞĲαπȠțȡȓȞȠȞĲαȚΝ ıİΝ
ıυȞįυαıĲȚțȑȢΝ țαȚΝ įȚαφȠȡİĲȚțȑȢΝ ȝȠȡφȑȢΝ ȝȐșȘıȘȢ,Ν ıυȝπİȡȚφȠȡȐȢΝ țαȚΝ țαĲȐțĲȘıȘȢΝ ĲȘȢΝ
ȖȞȫıȘȢΝ (ȕȜέΝ ȆȠυȡțȩȢ,Ν 1λλια,Ν 1λλιȕ)έΝ ȀȚȞȠȪȝİȞȠȚΝ πȡȠȢΝ αυĲȒΝ ĲȘȞΝ țαĲİȪșυȞıȘ,Ν İȓȞαȚΝ
ȝİȓȗȠȞȠȢΝıȘȝαıȓαȢΝȖȚαΝĲȘȞΝαȞαπĲυȟȚαțȒΝπȠȡİȓαΝĲȠυΝπαȚįȚȠȪΝȘΝİπαφȒΝȝİΝĲȚȢΝİȚțαıĲȚțȑȢΝ
ĲȑȤȞİȢέΝ ǾΝ İȚțαıĲȚțȒΝ παȚįİȓαΝ İυȡȪĲİȡαΝ țαȚΝ ȘΝ İȚțαıĲȚțȒΝ αȖȦȖȒΝ İȚįȚțȩĲİȡα,Ν ȝπȠȡİȓΝ ȞαΝ
παȡȐıȤİȚΝ İυțαȚȡȓİȢΝ İȞȓıȤυıȘȢΝ ĲȘȢΝ ȚțαȞȩĲȘĲαȢΝ ȖȚαΝ ȝȐșȘıȘ,Ν πȡȐȟȘ,Ν İȝπİȚȡȓαΝ țαȚΝ
İπαȞαπȡȠıįȚȠȡȚıȝȩΝ αȡȤȫȞΝ țαȚΝ αȟȚȫȞΝ πȠυΝ ȤȡİȚȐȗİĲαȚΝ ȝȚαΝ țȠȚȞȦȞȓα,Ν ȚįȓȦȢΝ ȩπȦȢΝ ȘΝ
ıȘȝİȡȚȞȒ,ΝπȠυΝİȓȞαȚΝȖİȝȐĲȘΝαπȩΝαȜȜαȖȑȢ,ΝαȞĲȚȞȠȝȓİȢ,ΝαȞȚıȩĲȘĲİȢ,ΝįȚαțȡȓıİȚȢ,ΝİȞĲȐıİȚȢΝ
țαȚΝαȕİȕαȚȩĲȘĲİȢΝ(Eisner, 1987).  

ǾΝ İțπαȓįİυıȘΝ ȝȑıȦΝ ĲȘȢΝ ĲȑȤȞȘȢΝ İȓȞαȚΝ ȝȚαΝ αȞαȞĲȚțαĲȐıĲαĲȘΝ įȚαįȚțαıȓαΝ ȖȚαΝ ĲȘȞΝ
αȞȐπĲυȟȘΝ țαȚΝ ĲȘȞΝ țαȜȜȚȑȡȖİȚαΝ ĲȦȞΝ ȕαıȚțȫȞΝ ȜİȚĲȠυȡȖȚȫȞΝ ĲȘȢΝ ıțȑȥȘȢΝ țαȚΝ ĲȘȢΝ πȡȐȟȘȢ 

ǼȓȞαȚΝ ȝȚαΝ įȚαįȚțαıȓαΝ ȖȞȫıȘȢ,Ν πİȚȡαȝαĲȚıȝȠȪ,Ν ȑȡİυȞαȢΝ țαȚΝ αυĲȠȑțφȡαıȘȢ (Barnes, 

2007). ǼȓȞαȚΝ ȝȚαΝ įȚİȡȖαıȓαΝ πȠυΝ ıυȞİȚıφȑȡİȚΝ ıİΝ ȩȜȠυȢΝ ĲȠυȢΝ ȝαșȘıȚαțȠȪȢΝ ıĲȩȤȠυȢΝ
(ȖȞȫıİȚȢ,Ν įİȟȚȩĲȘĲİȢ,Ν ĲȐıİȚȢΝ țαȚΝ ıυȞαȚıșȒȝαĲα)Ν ıİΝ ȩȜȠυȢΝ ĲȠυȢΝ ĲȠȝİȓȢΝ αȞȐπĲυȟȘȢΝ
(ȥυȤȠțȚȞȘĲȚțȩȢ,Ν ıυȞαȚıșȘȝαĲȚțȩȢ,Ν țȠȚȞȦȞȚțȩȢ,Ν ȞȠȘĲȚțȩȢ,Ν įȘȝȚȠυȡȖȚțȩȢ)έΝ ǾΝ İȚțαıĲȚțȒΝ
αȖȦȖȒΝțαȚΝȠȚΝįȚįαțĲȚțȑȢΝĲȘȢΝİφαȡȝȠȖȑȢΝİȓȞαȚΝαπȠįİįİȚȖȝȑȞȠ,ΝπȜȑȠȞ,ΝȩĲȚΝ țαșȚıĲȠȪȞΝĲȠΝ
ȞȠυΝ ĲȠυΝ παȚįȚȠȪΝ πȚȠΝ İυȑȜȚțĲȠ,Ν ıυȞİπȫȢΝ țαȚΝ πȚȠΝ απȠĲİȜİıȝαĲȚțȩΝ ıĲȘȞΝ αȞαȗȒĲȘıȘΝ ĲȘȢΝ
ȖȞȫıȘȢ,ΝĲȘȢΝȑțφȡαıȘȢΝțαȚΝĲȘȢΝİπȚțȠȚȞȦȞȓαȢΝ(Ardouin,ΝβίίίέΝǺȐȠȢ,ΝβίίβέΝǺȐȠȢ,ΝΝβίίκέ 
Gardner, 1994. Chapman, 1993. Dottrens, 1974. Eisner, 1987. Gaillot, 2002. Gloton, 

1976. ȂαȖȠυȜȚȫĲȘȢ,Νβίίγ. ȈȐȜȜα-ǻȠțȠυȝİĲȗȓįȘ,Ν1λλθ. ȈĲαȝαĲȠπȠȪȜȠυ,Ν1λλκ)έ 
 

4.1. ȅȚ ǼȚțαıĲȚțȑȢ ȉȑȤȞİȢ ȦȢ «ΓȜȦııȚțȩ ȈȪıĲȘȝα»  
 

ȉαΝȑȡȖαΝĲȑȤȞȘȢΝȑȤȠυȞΝȖȜȦııȚțȒΝφȪıȘΝțαȚΝıυȝȝİĲȑȤȠυȞΝıĲȘΝȞȠȘȝαĲȚțȒΝįȠȝȒΝțαȚΝȘΝ
ȖȜȫııαΝ ĲȘȞΝ ȠπȠȓαΝ İțπȡȠıȦπȠȪȞΝ įİȞΝ İȓȞαȚΝ ȝȠȞȠıȒȝαȞĲαΝ țαșȠȡȚıȝȑȞȘέΝ ȂİΝ ĲȘȞΝ
İȟȠȚțİȓȦıȘΝ țαȚΝ ĲȘΝ ȖȞȫıȘΝ ĲȘȢΝ İȚțαıĲȚțȒȢΝ ȖȜȫııαȢΝ ȝπȠȡİȓΝ ĲȠΝ παȚįȓΝ ȞαΝ İțφȡαıĲİȓΝ
țαȜȜȚĲİȤȞȚțȐΝ țαȚΝ ȞαΝ țαĲαȞȠȒıİȚΝ ĲȚȢΝ αȡȤȑȢΝ țαȚΝ ĲȚȢΝ αȟȓİȢΝ πȠυΝ įȓȞİȚΝ πȡȠĲİȡαȚȩĲȘĲαΝ ĲȠΝ
πȠȜȚĲȚıȝȚțȩΝ ĲȠυΝ πİȡȚȕȐȜȜȠȞΝ țαȚΝ ȝαțȡȠπȡȩșİıȝαΝ ȞαΝ įȚαȝȠȡφȫıİȚΝ ĲȘȞΝ πȠȜȚĲȚıĲȚțȒ-

πȠȜȚĲȚıȝȚțȒΝĲȠυΝĲαυĲȩĲȘĲα. ǾΝİȚțαıĲȚțȒΝȖȜȫııαΝȝπȠȡİȓΝȞαΝȜİȚĲȠυȡȖȒıİȚΝĲȩıȠΝȦȢΝȠȡșȒΝ
țȡȚĲȚțȒΝ ıυȞİȓįȘıȘΝ țαȚΝ ȝȑıȠΝ İπȚțȠȚȞȦȞȓαȢΝ ȩıȠΝ țαȚΝ ȦȢΝ İȡȖαȜİȓȠΝ πȠυΝ İȝπȜȠυĲȓȗİȚΝ ĲȘΝ
ȖȞȫıȘΝ ȖȚαΝ ĲȠȞΝ ȐȞșȡȦπȠΝ țαȚΝ ĲȠȞΝ țȩıȝȠΝ ȖİȞȚțȩĲİȡαΝ (Adorno, 2002. Eisner, 2002. 

ΧȡȒıĲȠυ,Ν1λλγ)έΝΩȢΝȖȜȫııαΝȑȤİȚΝĲȠΝįȚțȩΝĲȘȢΝıυȞĲαțĲȚțȩΝțαȚΝȖȡαȝȝαĲȚțȒ,ΝĲαΝįȚțȐΝĲȘȢΝ
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ıȪȝȕȠȜαΝțαȚΝıȘȝİȓα,ΝĲȠυȢΝįȚțȠȪȢΝĲȘȢΝțȫįȚțİȢΝȝİΝĲȠυȢΝȠπȠȓȠυȢΝπȡȑπİȚΝȞαΝİȟȠȚțİȚȦșȠȪȞΝ
ȩıȠȚΝ İπȚșυȝȠȪȞΝ ȞαΝ İțφȡȐȗȠȞĲαȚΝ țαȚΝ ȞαΝ İπȚțȠȚȞȦȞȠȪȞΝ ȝİΝ αυĲȒȞέΝ ȂȑıαΝ απȩΝ ĲȘȞΝ
υȜȠπȠȓȘıȘΝ İȚțαıĲȚțȫȞΝ İφαȡȝȠȖȫȞΝ παȡȑȤİĲαȚΝ ıĲαΝ παȚįȚȐΝ ȝȚαΝ İȞαȜȜαțĲȚțȒΝ «ȚįαȞȚțȒ»Ν
ȖȜȫııαΝ ȖȚαΝ ĲȘȞΝ αȞαπαȡȐıĲαıȘΝ ıȪȞșİĲȦȞΝ ȚįİȫȞΝ (ȀȐȞȚıĲȡα, 1991. ȀȠȗȐțȠυ-ȉıȚȐȡα,Ν
1997.  Katz & Chard, 2004. ǺȐȠȢ,Ν βίίκ). ǾΝ ȤȡȒıȘΝ ĲȦȞΝ įȚαφȠȡİĲȚțȫȞΝ ȝȑıȦȞΝ ȒΝ ĲȦȞΝ
ĲȡȩπȦȞΝ ȑțφȡαıȘȢΝ İȓȞαȚΝ αυĲȩΝ πȠυΝ ȠȚΝ İțπαȚįİυĲȚțȠȓΝ ĲȠυΝ Reggio Emilia απȠțαȜȠȪȞΝ ȠȚΝ
«ȤȓȜȚİȢΝ Ν ȖȜȫııİȢΝ ĲȦȞΝ παȚįȚȫȞ ĲȦȞΝ πȡȠıȤȠȜȚțȒȢΝ ȘȜȚțȓαȢ». ȂİΝ αυĲȩȞΝ ĲȠȞΝ ĲȡȩπȠ,Ν ȠȚΝ
ıυȝȕȠȜȚțȑȢΝ αȞαπαȡαıĲȐıİȚȢΝ Ν ĲȦȞΝ παȚįȚȫȞΝ ȠįȘȖȠȪȞΝ ıĲαΝ İțπȜȘțĲȚțȐΝ İπȓπİįαΝ
İπȚțȠȚȞȦȞȓαȢ,ΝıυȝȕȠȜȚțȫȞΝįİȟȚȠĲȒĲȦȞ,ΝțαȚΝįȘȝȚȠυȡȖȚțȩĲȘĲαȢέ ǾΝȑțφȡαıȘΝĲȦȞΝπαȚįȚȫȞΝ
ȝȑıȦ İȞαȜȜαțĲȚțȫȞ ȝȑıȦȞ,ΝȩπȦȢΝȘΝĲȑȤȞȘΝȒΝȘΝπȡȠφȠȡȚțȒΝțαȚΝȖȡαπĲȒΝȖȜȫııα,ΝįİȞΝİȓȞαȚΝ
ȑȞαΝȤȦȡȚıĲȩΝȝȑȡȠȢΝĲȠυΝπȡȠȖȡȐȝȝαĲȠȢΝıπȠυįȫȞΝαȜȜȐΝȝȚαΝİȞȚαȓαΝ  ȖȞȦıĲȚțȒήıυȝȕȠȜȚțȒΝ
ȑțφȡαıȘ țαȚΝİπȚțȠȚȞȦȞȓαΝ(Pitri, 2007). 

ΩȢΝİțΝĲȠȪĲȠυ,ΝĲαΝπαȚįαȖȦȖȚțȐΝȗȘĲȒȝαĲαΝĲȘȢΝİȚțαıĲȚțȒȢΝαȖȦȖȒȢΝșαΝȝπȠȡȠȪıαȞΝȞαΝ
παȡαȜȜȘȜȚıĲȠȪȞΝ ȝİΝ ĲȘȞΝ İțȝȐșȘıȘΝ ȝȚαȢΝ ȖȜȫııαȢέΝ ǻȚȩĲȚ,Ν ȩπȦȢΝ ıȘȝİȚȫȞȠυȞΝ ȠȚΝ VέΝ
δowenfeldΝțαȚΝWέΝψrittainΝ(1λκι)μΝ«ΈȞαΝπαȚįȓΝİȓȞαȚΝȝȚαΝįȘȝȚȠυȡȖȚțȒΝȪπαȡȟȘ,ΝȘΝĲȑȤȞȘ,ΝȘΝ
įȘȝȚȠυȡȖȓαΝĲȘȢΝİȚțȩȞαȢΝ[έέέ]ΝȖȓȞİĲαȚΝȖȚ’ΝαυĲȩΝȖȜȫııαΝĲȘȢΝıțȑȥȘȢ»έ ΩıĲȩıȠ,ΝȖȚαΝȞαΝİȓȞαȚΝ
απȠĲİȜİıȝαĲȚțȒΝȘΝİπαφȒΝȝİΝĲȘȞΝİȚțαıĲȚțȒΝȖȜȫııαΝțαȚΝįȘȝȚȠυȡȖȓα,ΝȠȚΝįȡαıĲȘȡȚȩĲȘĲİȢΝ
șαΝπȡȑπİȚΝȞαΝȠȡȖȫȞȠȞĲαȚΝıĲȘΝȕȐıȘΝȝȚαȢΝȠυıȚαıĲȚțȒȢΝπȡȠıȑȖȖȚıȘȢΝțαȚΝțαĲαȞȩȘıȘȢΝĲȦȞΝ
ıυȝȕȠȜȚțȫȞΝ ıυıĲȘȝȐĲȦȞέΝ ǻȚȩĲȚΝ ȩπȠȚȠȢΝ İπȚșυȝİȓΝ ȞαΝ ȤȡȘıȚȝȠπȠȚİȓΝ ĲαΝ ıυȝȕȠȜȚțȐΝ
ıυıĲȒȝαĲαΝ ȒΝ ĲαΝ ȖȜȦııȚțȐΝ φαȚȞȩȝİȞαΝ ȠφİȓȜİȚΝ ıİΝ ȕȐșȠȢΝ ȤȡȩȞȠυΝ ȞαΝ țαĲαțĲȒıİȚΝ ĲȡİȚȢΝ
ȕαıȚțȠȪȢΝ țαȞȩȞİȢΝ țαȚΝ ıυȖțİțȡȚȝȑȞαμ (α)Ν ĲȘΝ ȖȡαȝȝαĲȚțȒΝ țαȚΝ ĲȠΝ ıυȞĲαțĲȚțȩΝ ĲȦȞΝ
ıυȝȕȠȜȚțȫȞΝ ıυıĲȘȝȐĲȦȞ, (ȕ)Ν ĲȘΝ ıȘȝαıȚȠȜȠȖȓαΝ ĲȦȞΝ ıυȝȕȠȜȚțȫȞΝ ıυıĲȘȝȐĲȦȞΝ
(ıȘȝαıȓİȢΝ ȒΝ İȡȝȘȞİȓİȢΝ ĲȦȞΝ ıυȝȕȩȜȦȞ)Ν țαȚ (Ȗ)Ν ĲȘȞΝ πȡαȖȝαĲȠȜȠȖȓαΝ ĲȦȞΝ ıυȝȕȠȜȚțȫȞΝ
ıυıĲȘȝȐĲȦȞΝ (ĲȚȢΝ ȤȡȒıİȚȢΝ ȒΝ ȜİȚĲȠυȡȖȓİȢΝ ĲȦȞΝ ıυȝȕȩȜȦȞΝ țαȚΝ ĲȠυȢΝ ȜȩȖȠυȢΝ ȖȚαΝ ĲȠυȢΝ
ȠπȠȓȠυȢΝ ȤȡȘıȚȝȠπȠȚȠȪȞĲαȚΝ (Commeti, Morizot & Pouivet, 2005. Gardner, 2006. 

Goodman,Νβίίη)έΝΈĲıȚΝȝİΝαυĲȩȞΝĲȠȞΝĲȡȩπȠ,ΝαπȩΝĲȘΝȝȚαΝπȜİυȡȐ,ΝįȓȞİĲαȚΝȘΝįυȞαĲȩĲȘĲαΝ
ıĲȠυȢΝ παȚįαȖȦȖȠȪȢΝ ȞαΝ πȡȠȖȡαȝȝαĲȓȗȠυȞΝ ȝİșȠįȚțȩĲİȡαΝ țαȚΝ απȠĲİȜİıȝαĲȚțȩĲİȡαΝ ĲȚȢΝ
İȚțαıĲȚțȑȢΝįȡαıĲȘȡȚȩĲȘĲİȢΝıĲȠΝȞȘπȚαȖȦȖİȓȠΝȕȡȓıțȠȞĲαȢΝȜȪıİȚȢΝȠυıȓαȢΝıĲαΝșİȝİȜȚȫįȘΝ
παȚįαȖȦȖȚțȐΝİȡȦĲȒȝαĲαΝȖȚαΝĲȠΝĲȚΝșαΝįȚįȐȟȠυȞΝțαȚΝπȦȢΝșαΝĲȠΝįȚįȐȟȠυȞέΝǹπȩΝĲȘȞΝȐȜȜȘΝ
παȡȑȤİĲαȚΝ ȘΝ įυȞαĲȩĲȘĲαΝ ıĲαΝ παȚįȚȐΝ ȞαΝ İȟȠȚțİȚȦșȠȪȞΝ țαȚΝ Ν ȖȞȦȡȓıȠυȞΝ ĲȠΝ İȚțαıĲȚțȩΝ
αȜφȐȕȘĲȠΝ țαȚΝ ĲαΝ șȑȝαĲαΝ ĲȘȢΝ ȠπĲȚțȒȢΝ ıȪȞĲαȟȘȢΝ ȖȚαΝ ȞαΝ ȝπȠȡȠȪȞ ȞαΝ İțφȡαıĲȠȪȞΝ
İȞαȜȜαțĲȚțȐΝ țαșȫȢ,Ν ȩπȦȢΝ ȒįȘΝ ȑȤȠυȝİΝ αȞαφȑȡİȚ,Ν ȘΝ ĲȑȤȞȘΝ țαȚΝ ȘΝ ȖȜȫııαΝ απȠĲİȜȠȪȞΝ
«İțφȡȐıİȚȢ»ΝțαȚΝȘΝȑțφȡαıȘΝİȓȞαȚΝȝȚαΝαįȚαȓȡİĲȘΝįȚαįȚțαıȓαΝ(Croce, 1976).  

ȈĲȠΝ ıȘȝİȓȠΝ αυĲȩΝ πȠȜȜȠȓΝ șαΝ αȞαȡȦĲȘșȠȪȞΝ İȐȞΝ İȓȞαȚΝ İφȚțĲȑȢΝ ȠȚΝ παȡαπȐȞȦΝ
πȡȠȨπȠșȑıİȚȢΝ ȖȚαΝ ĲαΝ ȝȚțȡȐΝ παȚįȚȐέΝ ǾΝ απȐȞĲȘıȘΝ πȠυΝ įȓȞİȚΝ ȠΝ Howard Gardner țαȚΝ ȠȚΝ
İȡİυȞȘĲȑȢΝ πȠυΝ ıυȝȝİĲȑȤȠυȞΝ ıĲȠΝ Project Zero

4
 ĲȠυΝ παȞİπȚıĲȘȝȓȠυΝ ĲȠυΝ Harvard İȓȞαȚΝ

șİĲȚțȒΝțαșȫȢΝȠȚΝȑȡİυȞȑȢΝĲȠυȢΝȑȤȠυȞΝįİȓȟİȚΝȩĲȚμΝ«ȘΝ ȚțαȞȩĲȘĲαΝȖȚαΝĲȘΝȤȡȒıȘΝıυȝȕȩȜȦȞΝ
İȓȞαȚΝ ȑȞαΝ țαșȠȜȚțȩΝ İπȓĲİυȖȝαΝ ĲȘȢΝ πȡȫȚȝȘȢΝ παȚįȚțȒȢΝ ȘȜȚțȓαȢ»Ν (ύardner,Ν βίίθμΝ 1ίθ)έΝ
ǹπȩΝĲȘΝȖȑȞȞȘıȒΝĲȠυΝĲȠΝπαȚįȓΝȝπαȓȞİȚΝıİΝȑȞαΝțȩıȝȠΝπȠυΝȕȡȓșİȚΝ İȡȝȘȞİȚȫȞ,ΝȞȠȘȝȐĲȦȞΝ
ıυȝȕȩȜȦȞΝ țαȚΝ ıυȝπİȡȚφȠȡȫȞΝ πȠυΝ İȓȞαȚΝ ıȤİĲȚțȐΝ ȝİΝ ĲȠΝ πȠȜȚĲȚıȝȚțȩΝ πİȡȚȕȐȜȜȠȞΝ ıĲȠΝ

                                                           

4
           ȉȠΝProject Zero ȟİțȓȞȘıİΝĲȠΝ1λθιΝıĲȠΝȆαȞİπȚıĲȒȝȚȠΝHarvard ĲȦȞΝǾέȆέǹέΝȝİΝıĲȩȤȠΝĲȘΝȕİȜĲȓȦıȘΝ

ĲȘȢΝ İțπαȓįİυıȘȢΝ ȝȑıαΝ απȩΝ ĲȘȞΝ ĲȑȤȞȘ țαȚΝ ıĲȘȞΝ  İȞȓıȤυıȘΝ ĲȘȢΝ ȝȐșȘıȘȢ,Ν ĲȘȢΝ ıțȑȥȘȢΝ țαȚΝ ĲȘȢΝ
įȘȝȚȠυȡȖȚțȩĲȘĲαȢέΝȉȠΝ πȡȩȖȡαȝȝαΝαυĲȩΝȕαıȓȗİĲαȚΝıĲȘΝșİȦȡȓαΝĲȠυΝGardner țαȚΝįȚİȡİυȞȐĲαȚΝȘΝțαĲαȞȩȘıȘΝ
ĲȦȞΝȖȞȦıĲȚțȫȞΝȜİȚĲȠυȡȖȚȫȞΝπȠυΝȜαȝȕȐȞȠυȞΝȤȫȡαΝțαĲȐΝĲȘΝįȚαįȚțαıȓαΝȝȐșȘıȘȢΝȝȑıȦΝĲȘȢΝĲȑȤȞȘȢέΝǹȡȤȚțȐΝ
υπİȪșυȞȠȢΝĲȠυΝπȡȠȖȡȐȝȝαĲȠȢΝȒĲαȞΝȠΝțαșȘȖȘĲȒȢΝĲȠυΝGardner țαȚΝșİȦȡȘĲȚțȩȢΝ ĲȘȢΝ ĲȑȤȞȘȢΝN. Goodman. 

ȈĲȠΝ(www.pz.harvard.edu). 

http://www.pz.harvard.edu/
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ȠπȠȓȠΝȑĲυȤİΝȞαΝȖİȞȞȘșİȓέΝȀαĲȐΝĲȘȞΝπİȡȓȠįȠΝĲȘȢΝπȡȠıȤȠȜȚțȒȢ ȘȜȚțȓαȢΝĲαΝπαȚįȚȐΝİȓȞαȚΝıİΝ
șȑıȘΝȞαΝțαĲαțĲȠȪȞΝȑȞαΝȠȜȩțȜȘȡȠΝφȐıȝαΝıυȝȕȩȜȦȞΝțαȚΝıυıĲȘȝȐĲȦȞΝıυȝȕȩȜȦȞ,ΝȩπȦȢΝ
παȡαįİȓȖȝαĲȠȢΝȤȐȡȚȞ,ΝĲȘΝȝȘĲȡȚțȒΝĲȠυȢΝȖȜȫııα,ΝĲαΝȒșȘΝțαȚΝĲαΝȑșȚȝα,ΝĲαΝπαȚȤȞȓįȚα,ΝĲȘȞΝ
αȞαπαȡȐıĲαıȘΝĲȠυΝțȩıȝȠυΝȝȑıȦΝĲȘȢΝȗȦȖȡαφȚțȒȢΝțαȚΝĲȦȞΝțαĲαıțİυȫȞ,ΝĲȚȢΝȤİȚȡȠȞȠȝȓİȢΝ
ȒΝȐȜȜαΝ παȡαȖȜȦııȚțȐ5

 ȝȑıαΝ (Cole & Cole, 2002. ύardner,Ν βίίθ)έΝ ǺȑȕαȚαΝ ȩȜαΝαυĲȐΝ
ȚıȤȪȠυȞΝıĲȘȞΝπİȡȓπĲȦıȘΝπȠυΝĲȠΝπȠȜȚĲȚıȝȚțȩΝțαȚΝİțπαȚįİυĲȚțȩΝπİȡȚȕȐȜȜȠȞΝțαȜȜȚİȡȖİȓΝ
țαȚΝ αȞαπĲȪııİȚΝ ȩȜαΝ ĲαΝ ıυȝȕȠȜȚțȐΝ ıυıĲȒȝαĲαΝ țαȚΝ įİȞΝ İȓȞαȚΝ αυıĲȘȡȐΝ πİȡȚȠȡȚıȝȑȞȠΝ
ȩπȦȢΝ ĲȠΝ İȜȜȘȞȚțȩΝ παȡȐįİȚȖȝαΝ πȠυΝ șİȦȡİȓΝ ȩĲȚΝ ȘΝ ȖȜȫııαΝ țαȚΝ ĲαΝ ȝαșȘȝαĲȚțȐΝ İȓȞαȚΝ ĲαΝ
ȝȩȞαΝ ȖȜȦııȚțȐΝ ȒΝ ıυȝȕȠȜȚțȐΝ ıυıĲȒȝαĲαΝ πȠυΝ αȟȓȗȠυȞΝ ȞαΝ țαȜȜȚİȡȖȠȪȞĲαȚΝ απȩΝ ĲȘȞΝ
İțπαȚįİυĲȚțȒΝțȠȚȞȩĲȘĲα. 

ȀαȚΝ İįȫΝįİȞΝ ĲȓșİĲαȚΝ șȑȝαΝαȝφȚıȕȒĲȘıȘȢΝ ĲȘȢΝαȟȓαȢΝ ĲȦȞΝ įυȠΝ ĲȪπȦȞΝıυȝȕȠȜȚțȫȞΝ
ıυıĲȘȝȐĲȦȞέΝ ǹπȜȐΝ İțĲȚȝȠȪȝİΝ ȩĲȚΝ șαΝ πȡȑπİȚΝ ȞαΝ įȠȪȝİΝ șİĲȚțȐΝ ĲȘȞΝ șİȦȡȓαΝ ĲȦȞΝ
πȠȜȜαπȜȫȞΝ ĲȪπȦȞΝ ȞȠȘȝȠıȪȞȘȢΝ țαȚΝ ıĲȘȞΝ İȜȜȘȞȚțȒΝ πȡαȖȝαĲȚțȩĲȘĲα,Ν ıİΝ ȩȜİȢΝ ĲȚȢΝ
ȕαșȝȓįİȢΝĲȘȢΝİțπαȓįİυıȘȢέΝΓȚαĲȓΝȝİȚȫȞȠȞĲαȢΝıĲȠΝİȜȐȤȚıĲȠΝĲȘΝıȘȝαıȓαΝĲȦȞΝυπȩȜȠȚπȦȞΝ
ĲȪπȦȞΝȞȠȘȝȠıȪȞȘȢΝİȞĲȩȢΝțαȚΝİțĲȩȢΝıȤȠȜİȓȠυΝαπȠȡȡȓπĲȠυȝİΝπȠȜȜȠȪȢΝȝαșȘĲȑȢΝπȠυΝįİȞΝ
ȑȤȠυȞΝțαȜȑȢΝİπȚįȫıİȚȢΝȝİΝĲȠΝıțİπĲȚțȩΝȩĲȚΝİȓȞαȚΝȞȠȘĲȚțȐΝαȞİπαȡțİȓȢέΝǼȞȫΝİȓȞαȚΝıαφȑȢΝ
ȩĲȚΝ įİȞΝ İțȝİĲαȜȜİυȩȝαıĲİΝ ĲȠυȢΝ ĲȡȩπȠυȢΝ ȝİΝ ĲȠυȢΝ ȠπȠȓȠυȢΝ ȠȚΝ πȠȜȜαπȜȠȓΝ ĲȪπȠȚΝ
ȞȠȘȝȠıȪȞȘȢΝȝπȠȡȠȪȞΝȞαΝαȟȚȠπȠȚȘșȠȪȞΝȖȚαΝĲȠυȢΝİυȡȪĲİȡȠυȢΝıțȠπȠȪȢΝĲȠυΝıȤȠȜİȓȠυΝțαȚΝ
ĲȠυΝİυȡȪĲİȡȠυΝπȠȜȚĲȚıȝȚțȠȪΝπİȡȚȕȐȜȜȠȞĲȠȢΝ(ύardner, 2006). 
 

4έβέ ȉο ȆαȡȐįİȚȖȝα Ĳου Reggio Emilia 
 

ǾΝįȚįαıțαȜȓαΝ ĲȘȢΝ ĲȑȤȞȘȢΝαπȩΝ ĲȘȞΝπȡȠıȤȠȜȚțȒΝ İțπαȓįİυıȘΝπȡȑπİȚΝ ȞαΝ ȑȤİȚΝıĲȩȤȠΝ
ĲȘȞΝ απİȜİυșȑȡȦıȘΝ ĲȘȢΝ İțφȡαıĲȚțȒȢΝ įυȞαĲȩĲȘĲαȢΝ ĲȠυΝ παȚįȚȠȪ,Ν ĲȘȞΝ απȩțĲȘıȘΝ
αȚıșȘĲȚțȒȢΝ ıĲȐıȘȢΝ απȑȞαȞĲȚΝ ıĲȠΝ φυıȚțȩΝ țαȚΝ ĲȠΝ țαĲαıțİυαıȝȑȞȠΝ πİȡȚȕȐȜȜȠȞ,Ν ĲȘȞΝ
țαȜȜȚȑȡȖİȚαΝ ĲȘȢΝ įȘȝȚȠυȡȖȚțȒȢΝ φαȞĲαıȓαȢΝ țαȚΝ ĲȠȞΝ İȝπȜȠυĲȚıȝȩΝ ĲȠυΝ İțφȡαıĲȚțȠȪΝ țαȚΝ
İπȚțȠȚȞȦȞȚαțȠȪΝȜİȟȚȜȠȖȓȠυΝĲȠυΝπαȚįȚȠȪΝ(Eisner,Ν1λκι)έΝǼπȚπȜȑȠȞ,ΝȝȑıαΝıĲαΝıȤȠȜİȓαΝȘΝ
İȚțαıĲȚțȒΝ αȖȦȖȒ ȠφİȓȜİȚΝ ȞαΝ țαȜȪπĲİȚΝ ȩȜȠΝ ĲȠΝ φȐıȝαΝ ĲȘȢΝ ıȪȖȤȡȠȞȘȢΝ İȚțαıĲȚțȒȢΝ
įȘȝȚȠυȡȖȓαȢέΝǻȚȩĲȚΝȦȢΝȖȞȦıĲȩ,ΝĲȠΝπİȡȚİȤȩȝİȞȠΝĲȦȞΝαıțȒıİȦȞΝțαȚΝĲȦȞΝįȡαıĲȘȡȚȠĲȒĲȦȞΝ
ĲȘȢΝ İȚțαıĲȚțȒȢΝ αȖȦȖȒȢΝ ȩπȦȢΝ ȑȤİȚΝ įȚαȝȠȡφȦșİȓΝ ıĲȘȞΝ İțπαȓįİυıȘΝ - ıĲȠΝ ȝİȖαȜȪĲİȡȠΝ
ȝȑȡȠȢΝĲȠυΝ- πȡȠȑȡȤİĲαȚΝȝȑıαΝαπȩΝĲȚȢΝțαĲαțĲȒıİȚȢΝĲȘȢΝȝȠȞĲȑȡȞαȢΝĲȑȤȞȘȢ6

.  

ǾΝ ıȪȖȤȡȠȞȘΝ İȚțαıĲȚțȒΝ įȘȝȚȠυȡȖȓα,Ν ıİΝ ȩȜİȢΝ ĲȚȢΝ ȝȠȡφȑȢΝ ĲȘȢ,Ν ȗȦȖȡαφȚțȒ,Ν
ȖȜυπĲȚțȒ,ΝȤαȡαțĲȚțȒΝțαĲαıțİυȑȢ,ΝįȡȫȝİȞα,Νvideo,ΝȞȑİȢΝĲİȤȞȠȜȠȖȓİȢ,ΝφȦĲȠȖȡαφȓαΝΝțέȐέ,Ν
ȝπȠȡȠȪȞΝ ȞαΝ İȞİȡȖȠπȠȚȒıȠυȞΝ ĲȚȢΝ αȚıșȒıİȚȢ,Ν ȞαΝ İȝπȜȠυĲȓıȠυȞΝ ȝİΝ İȡİșȓıȝαĲαΝ țαȚΝ
İȝπİȚȡȓİȢΝ ĲȠΝ παȚįȓ,Ν ȞαΝ αȞαπĲȪȟȠυȞΝ ĲȘΝ φαȞĲαıȓα,Ν ȞαΝ įȫıȠυȞΝ ȞȑİȢΝ ȖȞȫıİȚȢ,Ν įȚȩįȠυȢΝ
ȑțφȡαıȘȢΝ ıυȞαȚıșȘȝȐĲȦȞ,Ν αȞĲȚȜȒȥİȦȞΝ țαȚΝ πȡȠȕȜȘȝαĲȚıȝȠȪ,Ν ȞαΝ İȞȚıȤȪıȠυȞΝ ĲȘΝ
įȘȝȚȠυȡȖȚțȩĲȘĲαΝĲȠυΝπαȚįȚȠȪΝțαȚΝĲȘȞΝαȞȐπĲυȟȘΝĲȘȢΝįȘȝȚȠυȡȖȚțȒȢΝıțȑȥȘȢέΝΓȓȞİĲαȚΝȑĲıȚΝ
ıαφȑȢΝȩĲȚ,ΝİȓȞαȚΝȝİȓȗȠȞȠȢΝıȘȝαıȓαȢΝȞαΝțαĲαȞȠȘșİȓΝȠΝȡȩȜȠȢΝțαȚΝȘΝȜİȚĲȠυȡȖȓαΝĲȦȞΝȑȡȖȦȞΝ
ĲȑȤȞȘȢΝțαȚΝĲȠυΝĲȡȩπȠυΝȑȞĲαȟȒȢΝĲȦȞΝıĲȚȢΝįȡαıĲȘȡȚȩĲȘĲİȢΝıĲȠΝȞȘπȚαȖȦȖİȓȠέΝȆȡȠȢΝαυĲȒΝ
ĲȘȞΝțαĲİȪșυȞıȘΝȑȤȠυȝİΝȞαΝȝȐșȠυȝİΝπȠȜȜȐΝαπȩΝĲȠΝπαȡȐįİȚȖȝαΝĲȦȞΝȞȘπȚαȖȦȖİȓȦȞΝΝĲȘȢΝ

                                                           

5
  ȆέȤέΝ ȘΝ φȦȞȘĲȚțȒΝ ȝȘΝ ȜİțĲȚțȒΝ İπȚțȠȚȞȦȞȓα- ȤİȚȡȠȞȠȝȓİȢ,Ν țȚȞȒıİȚȢΝ ĲȠυΝ ıȫȝαĲȠȢ,Ν ȑȞĲαıȘΝ ĲȘȢΝ

φȦȞȒȢ,ΝĲȠȞȚıȝȩȢΝĲȦȞΝȜȑȟİȦȞ,ΝȡυșȝȩȢΝİțφȠȡȐȢΝțĲȜέέ 
6
  ȆέȤέΝȘΝĲİȤȞȚțȒΝĲȠυΝțȠȜȜȐȗΝπȡȠȑȡȤİĲαȚΝαπȩΝĲαΝȑȡȖαΝĲȘȢΝțυȕȚıĲȚțȒȢΝπİȡȚȩįȠυΝĲȠυΝ Picasso,Ν ĲȠυΝ

Braque,ΝțαȚΝĲȠυΝGrisέΝȅȚΝȤȡȦȝαĲȚțȑȢΝαıțȒıİȚȢ,ΝȠȚΝȖȡαφȚıȝȠȓ,ΝȠȚΝȖİȦȝİĲȡȚțȑȢΝıυȞșȑıİȚȢΝțαȚΝȖİȞȚțȩĲİȡαΝ
ĲȠΝıȪȞȠȜȠΝĲȦȞΝİȚțαıĲȚțȫȞΝαıțȒıİȦȞΝπȠυΝİȓȞαȚΝıȤİĲȚțȑȢΝȝİΝ ĲȘȞΝαȞαȗȒĲȘıȘΝĲȘȢΝıȪȞșİıȘȢ,Ν ĲȘȢΝȝȠȡφȒȢΝ
ĲȠυΝ ȡυșȝȠȪ,Ν ĲȦȞΝ υȜȚțȫȞΝ țέȐέ,Ν țαĲȐȖȠȞĲαȚΝ απȩΝ ĲȠυȢΝ țαȜȜȚĲȑȤȞİȢΝ țαșȘȖȘĲȑȢΝ ĲȘȢΝ πİȡȓφȘȝȘȢΝ ıȤȠȜȒȢΝ ĲȠυΝ
Bauhaus (Kandinsky, Klee, Schlemmer, Itten țέȐέ)έΝ ȅȚΝ țȚȞȘĲȚțȑȢΝ αȚȦȡȠȪȝİȞİȢΝ țαĲαıțİυȑȢΝ (Mobile – 

Kinetik art)ΝİȓȞαȚΝİπȚȞȩȘıȘΝĲȠυΝTatlin, Gabo, Cage, Calder țέȜπέΝ 
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πȩȜȘȢΝĲȠυΝReggio Emilia ıĲȘΝȕȩȡİȚαΝ ǿĲαȜȓα,ΝȩπȠυΝİțİȓΝįȓȞȠυȞΝ ȚįȚαȓĲİȡȘΝȑȝφαıȘΝıĲȘȞΝ
İȚțαıĲȚțȒΝ παȚįİȓαΝ ĲȦȞΝ παȚįȚȫȞΝ İπαȞİȟİĲȐȗȠȞĲαȢΝ αįȚȐȜİȚπĲαΝ ĲȚȢΝ ȝİșȩįȠυȢΝ țαȚΝ ĲȚȢΝ
ȝαșȘıȚαțȑȢΝıĲȡαĲȘȖȚțȑȢΝπȠυΝȤȡȘıȚȝȠπȠȚȠȪȞΝȖȚαΝĲȠΝıțȠπȩΝαυĲȩΝ(ȕȜέΝϋdwards,ΝύandiniΝ
ΤΝόorman,Ν βίί1)έΝȈΥΝ αυĲȐΝ ĲαΝ ȞȘπȚαȖȦȖİȓα,Ν ȠȚΝ ȞȠȘĲȚțȑȢ,Ν ıυȞαȚıșȘȝαĲȚțȑȢ,Ν țȠȚȞȦȞȚțȑȢΝ
țαȚΝ ȘșȚțȑȢΝ įυȞαĲȩĲȘĲİȢΝ ĲȠυΝ țȐșİΝ παȚįȚȠȪΝ țαȜȜȚİȡȖȠȪȞĲαȚΝ țαȚΝ țαșȠįȘȖȠȪȞĲαȚΝ ȝİΝ ȝȚαΝ
αȑȞαȘΝİυȡȘȝαĲȚțȩĲȘĲαέΝȅȚΝİȚțαıĲȚțȑȢΝĲȑȤȞİȢΝİȞıȦȝαĲȫȞȠȞĲαȚΝıĲαΝπȡȠȖȡȐȝȝαĲȐΝĲȠυȢΝ
ȦȢΝİπȚπȡȩıșİĲαΝȖȜȦııȚțȐΝıυıĲȒȝαĲαΝπȠυΝİȓȞαȚΝπȡȠıȕȐıȚȝαΝαπȩΝĲα ȝȚțȡȐΝπαȚįȚȐΝπȠυΝ
įİȞΝȑȤȠυȞΝαțȩȝαΝĲȘΝįυȞαĲȩĲȘĲαΝȞαΝȖȡȐȥȠυȞΝțαȚΝȞαΝįȚαȕȐıȠυȞΝȝİΝĲȠȞΝıυȝȕαĲȚțȩΝĲȡȩπȠΝ
(ȩέπέ,Νβίί1).  

ȈĲαΝȞȘπȚαȖȦȖİȓαΝĲȠυΝReggio Emilia ȘΝİȚțαıĲȚțȒΝȖȜȫııαΝİȓȞαȚΝȝȚαΝȖȜȫııαΝȝİΝ
ȠπĲȚțȑȢΝ αȞαπαȡαıĲȐıİȚȢΝ țαȚΝ ȜİȚĲȠυȡȖİȓΝ ȦȢΝ įȠȝȚțȩΝ ıĲȠȚȤİȓȠΝ ĲȦȞΝ ıțȑȥİȦȞΝ țαȚΝ ĲȦȞΝ
ıυȞαȚıșȘȝȐĲȦȞ,ΝıĲȠΝπȜαȓıȚȠΝȝȚαȢΝȠȜȚıĲȚțȒȢΝİțπαȓįİυıȘȢέΝΓȚαΝȞαΝαȞαįİȓȟȠυȞΝαțȩȝαΝπȚȠΝ
įυȞαȝȚțȐΝ ĲαΝ ȠφȑȜȘΝ αυĲȒȢΝ ĲȘȢΝ įȚαįȚțαıȓαȢ,Ν ȠȚΝ ȚșȪȞȠȞĲİȢΝ ĲȠυΝ Reggio Emilia 

įȘȝȚȠȪȡȖȘıαȞΝȝȑıαΝıĲαΝıȤȠȜİȓαΝαĲİȜȚȑΝ(İȡȖαıĲȒȡȚα)ΝİȚțαıĲȚțȫȞΝĲİȤȞȫȞ,ΝİπȚįȚȫțȠȞĲαȢΝ
ȞαΝ ĲαΝțαĲαıĲȒıȠυȞΝπȠȜȚĲȚıȝȚțȐΝțȑȞĲȡα,Ν ȤȫȡȠυȢΝȝİȜȑĲȘȢ,Ν ȑȡİυȞαȢΝțαȚΝπİȚȡαȝαĲȚıȝȠȪΝ
ȝİΝİȞαȜȜαțĲȚțȐΝİȡȖαȜİȓαΝıțȑȥȘȢέΝȈĲαΝαĲİȜȚȑΝαυĲȐ,ΝπȑȡαΝαπȩΝĲȠΝȩĲȚΝĲαΝπαȚįȚȐΝȝπȠȡȠȪȞΝ
ȞαΝȝȐșȠυȞΝȩȜαΝĲαΝİȓįȘΝĲȦȞΝĲİȤȞȚțȫȞΝĲȦȞΝİȚțαıĲȚțȫȞΝĲİȤȞȫȞΝțαȚΝȞαΝȑȡșȠυȞΝıİΝİπαφȒΝȝİΝ
ĲȘȞΝ ȚıĲȠȡȓαΝ ĲȘȢΝ ĲȑȤȞȘȢ,ΝπαȡȑȤİĲαȚΝȘΝįυȞαĲȩĲȘĲαΝıĲȠυȢΝπαȚįαȖȦȖȠȪȢΝȞαΝțαĲαȞȠȒıȠυȞΝ
πȦȢΝĲαΝπαȚįȚȐΝİφİυȡȓıțȠυȞΝαυĲȩȞȠȝαΝȝȑıαΝİȜİυșİȡȓαȢΝĲȘȢΝȑțφȡαıȘȢ,ΝĲȘȢΝȖȞȫıȘȢ,ΝĲȠυΝ
ıυȝȕȠȜȚıȝȠȪΝ țαȚΝ ȞȑȦȞΝ įȓαυȜȦȞΝ İπȚțȠȚȞȦȞȓαȢέΝ ȉȠΝ πȞİȪȝαΝ ĲȘȢΝ φȚȜȠıȠφȓαȢΝ αυĲȒȢΝ ĲȘȢΝ
αȞĲȓȜȘȥȘȢΝ İȓȞαȚΝ ȩĲȚΝ İπȚșυȝȠȪȞΝ ȞαΝ įȠυȜİȪȠυȞΝ ȝİΝ ĲαΝ παȚįȚȐΝ ıİΝ ȑȞαΝ πȜαȓıȚȠΝ πȠυΝ ȞαΝ
țυȡȚαȡȤİȓΝ ȘΝ αȓıșȘıȘΝ ĲȘȢΝ αȕİȕαȚȩĲȘĲαȢΝ țαȚΝ ȘΝ αȞαȗȒĲȘıȘΝ ȞȑȦȞΝ įİįȠȝȑȞȦȞέΝ ȉȠυȢΝ
İȞįȚαφȑȡİȚΝ ȚįȚαȓĲİȡαΝ αυĲȩΝ πȠυΝ įİȞΝ ȖȞȦȡȓȗȠυȞ,Ν ĲȠΝ ȞȑȠ,Ν ĲȠΝ įȚαφȠȡİĲȚțȩ,Ν ĲȠΝ ȐȖȞȦıĲȠέΝ
ΓȚαĲȓΝ ĲȠΝ ȞαΝ ȝȘΝ ȖȞȦȡȓȗİȚȢΝ țȐĲȚ,Ν ȖȚαΝ ĲȠυȢΝ παȚįαȖȦȖȠȪȢΝ ĲȠυΝ Regio Emillia İȓȞαȚΝ ȝȚαΝ
πȡȩțȜȘıȘ,Ν İȓȞαȚΝ ȘΝ ȕαıȚțȒΝ πȡȠȨπȩșİıȘΝ πȠυΝ ĲȠυȢΝ ȦșİȓΝ ȞαΝ αȞαȗȘĲȠȪȞΝ įȚαȡțȫȢΝ ȞȑαΝ
įİįȠȝȑȞαΝțαȚΝȞȑİȢΝİțπαȚįİυĲȚțȑȢΝπȡȠıİȖȖȓıİȚȢΝıĲȘȞΝİȡİυȞȐΝĲȠυȢΝ(ȩέπέ,Νβίί1)έ   
 

4έγέ ǽȘĲȒȝαĲα ǼȚțαıĲȚțȒȢ ǹȖȦȖȒȢ ıĲο ıȤοȜİȓο 

   

ǾΝ İȚțαıĲȚțȒΝ αȖȦȖȒΝ ıĲȠΝ ıȤȠȜİȓȠ,Ν įİȞΝ İπȚįȚȫțİȚΝ ȞαΝ ȝİĲαȝȠȡφȫıİȚΝ ĲαΝ παȚįȚȐΝ ıİΝ
ȝȚțȡȠȪȢΝ țαȜȜȚĲȑȤȞİȢΝ αȜȜȐΝ ȝȑıȦΝ αυĲȒȢΝ ȞαΝ ıυȝȕȐȜİȚΝ ıĲȘȞΝ ȠȜȩπȜİυȡȘΝ αȞȐπĲυȟȒΝ ĲȠυȢέΝ
ȈĲȠΝȝȐșȘȝαΝĲȦȞΝİȚțαıĲȚțȫȞΝ ĲȠΝπαȚįȓΝ șαΝπȡȑπİȚΝ ȞαΝ ȖȞȦȡȓıİȚΝ ĲαΝıȘȝαȞĲȚțȩĲİȡαΝ Ν ȑȡȖαΝ
απȩΝȩȜȘΝĲȘȞΝȚıĲȠȡȓαΝĲȘȢΝĲȑȤȞȘȢΝ(απȩΝĲȘȞΝπȡȠȧıĲȠȡȓαΝȝȑȤȡȚΝțαȚ ĲȘΝıȪȖȤȡȠȞȘΝİπȠȤȒ),ΝȞαΝ
ȑȡșİȚΝ ıİΝ İπαφȒΝ ȝİΝ ıĲȠȚȤİȓαΝ ĲȠυΝ İȜȜȘȞȚțȠȪΝ πȠȜȚĲȚıȝȠȪΝ țαșȫȢΝ İπȓıȘȢΝ țαȚΝ ȐȜȜȦȞΝ
πȠȜȚĲȚıȝȫȞΝțαȚΝȞαΝİțφȡȐıİȚΝĲȚȢΝαπȩȥİȚȢΝĲȠυΝȖȚ’ΝαυĲȐέΝȃαΝȟİφυȜȜȓıİȚΝȕȚȕȜȓαΝĲȑȤȞȘȢ,ΝȞαΝ
įİȚΝ ȑȡȖαΝ ĲȑȤȞȘȢΝ απȩΝ įȚαφȐȞİȚİȢ,Ν ȞαΝ İπȚıțİφșİȓΝ İțșȑıİȚȢΝ țαȚΝ ȞαΝ ȑȡșİȚΝ ıİΝ İπαφȒΝ ȝİΝ
įȚȐφȠȡαΝυȜȚțȐ,ΝȩπȦȢΝȡİυıĲȐΝȒΝİȜİȖȤȩȝİȞαΝȤȡȫȝαĲα,ΝυȜȚțȐΝπȜαıĲȚțȒȢ,ΝυȜȚțȐΝĲȘȢΝφȪıȘȢΝ
țαȚΝαȞαțυțȜȦȝȑȞαΝțĲȜέ 

ȈĲȠΝıȘȝİȓȠΝαυĲȩΝαȟȓȗİȚΝ ȞαΝαȞαįİȓȟȠυȝİΝȝȚαΝπαȡȐȝİĲȡȠΝπȠυΝπȠȜȜȑȢΝφȠȡȑȢΝįİȞΝ
ĲȘȢΝ įȓȞȠυȝİΝ πȡȠıȠȤȒΝ ȩĲαȞΝ ıȤİįȚȐȗȠυȝİΝ įȚȐφȠȡİȢΝ İȚțαıĲȚțȑȢΝ įȡαıĲȘȡȚȩĲȘĲİȢ. ǾΝ
įȚαįȚțαıȓαΝπȠυΝαțȠȜȠυșİȓĲαȚΝȖȚαΝĲȘΝįȘȝȚȠυȡȖȓαΝȑȡȖȦȞΝĲȑȤȞȘȢΝțαȚΝȘΝįȚαįȚțαıȓαΝȖȚαΝĲȘȞΝ
υȜȠπȠȓȘıȘΝ țαĲαıțİυȫȞΝ αȡȤȚțȐΝ įİȓȤȞȠυȞΝ ȞαΝ İȓȞαȚΝ ıυȞαφİȓȢέΝ ȂİΝ ȝȚαΝ ȩȝȦȢΝ πȚȠΝ
πȡȠıİțĲȚțȒΝȝαĲȚȐΝȝπȠȡȠȪȝİΝȞαΝįȚαπȚıĲȫıȠυȝİΝȩĲȚΝİȞįȑȤİĲαȚΝȞαΝİȓȞαȚΝΝįυȠΝįȚαφȠȡİĲȚțȑȢΝ
įȡαıĲȘȡȚȩĲȘĲİȢέΝ ǾΝ įȚαįȚțαıȓαΝ ĲȠυΝ ȞαΝ ȗȦȖȡαφȓıȠυȝİΝ ȝȚαΝ İȚțȩȞαΝ ȒΝ ĲȠΝ ȞαΝ
țαĲαıțİυȐıȠυȝİΝȑȞαΝțȠυțȜȩıπȚĲȠΝȝπȠȡİȓΝȞαΝȝαȢΝįİȓȟİȚΝȩĲȚΝȠȚΝĲȑȤȞİȢΝțαȚΝȠȚΝțαĲαıțİυȑȢΝΝΝ
İȓȞαȚΝ įυȠΝ įȚαφȠȡİĲȚțȐΝ πȡȐȖȝαĲαΝ πȠυΝ ȤȡȘıȚȝȠπȠȚȠȪȞΝ įȚαφȠȡİĲȚțȠȪȢΝ ĲȡȩπȠυȢΝ
υȜȠπȠȓȘıȘȢέΝ 

ȈİΝ ȖİȞȚțȑȢΝ ȖȡαȝȝȑȢΝ ȠȚΝ țαĲαıțİυαıĲȚțȑȢΝ įȡαıĲȘȡȚȩĲȘĲİȢ İȓȞαȚΝ ȝȚαΝ įȚαįȚțαıȓαΝ
πȡȠıαȞαĲȠȜȚıȝȑȞȘ πȠυΝ İȝπȜȑțİȚΝ țαȚΝ αȞαπĲȪııİȚΝ ĲȚȢΝ ȖȞȦıĲȚțȑȢΝ įİȟȚȩĲȘĲİȢΝ țαȚΝ ĲȘȞΝ
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İπȓȜυıȘΝ πȡȠȕȜȒȝαĲȠȢ,Ν ĲȠΝ ıυıȤİĲȚıȝȩ,Ν țαȚΝ ĲȚȢΝ ıυȞĲȠȞȚıĲȚțȑȢΝ įİȟȚȩĲȘĲİȢΝ (ıυȞĲȠȞȚıȝȩμΝ
İȖțİφȐȜȠυ-ȝαĲȚȠȪ-ȤİȡȚȠȪ)έΝ ǹπαȚĲȠȪȞΝ πȡȠțαșȠȡȚıȝȑȞαΝ υȜȚțȐΝ țαȚΝ αυȟȘȝȑȞȘΝΝ
țαșȠįȒȖȘıȘέΝ ȉȚȢΝ πİȡȚııȩĲİȡİȢΝ φȠȡȑȢΝ İȓȞαȚΝ ȑȞαȢΝ ıĲȩȤȠȢΝ țαșȠįȘȖȠȪȝİȞȠȢΝ țαȚΝ
πȡȠıαȞαĲȠȜȚıȝȑȞȠȢΝΝπȡȠȢΝΝȝȚαΝıυȖțİțȡȚȝȑȞȘΝαȞĲȓȜȘȥȘΝțαȚΝįȠȝȒέΝ 

ȅȚΝ țαȜȜȚĲİȤȞȚțȑȢΝ ȒΝ İȚțαıĲȚțȑȢΝ įȡαıĲȘȡȚȩĲȘĲİȢ İȓȞαȚΝ įȚαįȚțαıȓİȢΝ πȠυΝ
İȞİȡȖȠπȠȚȠȪȞΝĲȘȞΝȑȝπȞİυıȘ,ΝĲȘΝφαȞĲαıȓα,ΝĲȠȞΝαυĲȠıȤİįȚαıȝȩΝțαȚΝĲαΝıυȞαȚıșȒȝαĲαΝțαȚΝ
İȓȞαȚΝ ȝȚαΝ αȞȠȚțĲȒ,Ν įȚİȡİυȞȘĲȚțȒΝ țαȚΝ țαĲȐΝ țȐπȠȚȠΝ ĲȡȩπȠΝ «ȝȘΝ įȠȝȘȝȑȞȘΝ ıυȝȕαĲȚțȐ»Ν
įȡαıĲȘȡȚȩĲȘĲαέΝΧȡȘıȚȝȠπȠȚȠȪȞΝȕαıȚțȑȢΝαπαȚĲȒıİȚȢΝțαȚΝȝȚαΝįȚαțȡȚĲȚțȒΝțαșȠįȒȖȘıȘΝȒΝ
țαȜȪĲİȡαΝαȞȠȚțĲȑȢΝȠįȘȖȓİȢΝ(Reyner, 2007). 

 ǹυĲȒΝ ȘΝ įȚȐțȡȚıȘΝ πȡȑπİȚΝ ȞαΝ ȜαȝȕȐȞİĲαȚΝ υπȩȥȘΝ απȩΝ ĲȠυȢΝ παȚįαȖȦȖȠȪȢΝ ȩĲαȞΝ
ıȤİįȚȐȗȠυȞΝ ĲȚȢΝ įȡαıĲȘȡȚȩĲȘĲȑȢΝ ĲȠυȢ,Ν įȚȩĲȚΝ İȞįȑȤİĲαȚΝ ȞαΝ įȚαπȡαȖȝαĲİυĲȠȪȞΝ țαȚΝ ȞαΝ
αȞαįİȓȟȠυȞΝ įȚαφȠȡİĲȚțȐΝ țαȚΝ İȞαȜȜαțĲȚțȐμΝ ȞȠȒȝαĲα,Ν ȜİȚĲȠυȡȖȓİȢ,Ν ıυȞαȚıșȒȝαĲα,Ν
ȕȚȫȝαĲα,ΝİȝπİȚȡȓİȢ,ΝȝİΝĲȚȢΝįȘȝȚȠυȡȖȓİȢΝȩĲαȞΝαυĲȑȢΝİȓȞαȚΝıȤİįȚαıȝȑȞİȢΝȝİΝĲȘΝȜȠȖȚțȒμΝ(α)Ν
ĲȠυΝ ȑȡȖȠυΝ ĲȑȤȞȘȢ,Ν (ȕ)Ν ĲȘȢΝ țαĲαıțİυȒȢΝ ȒΝ (Ȗ)Ν ȝİΝ ĲȘȞΝ αȞĲȓȜȘȥȘΝ İȞȩȢΝ «ȠπĲȚțȠȪΝ
αȜφȐȕȘĲȠυ»ΝȩπȦȢΝȒįȘΝȑȤȠυȝİΝαȞαφȑȡİȚέΝ 
 

5. ǼπȓȜοȖοȢ  
 

ȈυȖțİφαȜαȚȫȞȠȞĲαȢΝ ĲαΝ παȡαπȐȞȦ,Ν ȚıȤυȡȚȗȩȝαıĲİΝ ȩĲȚΝ ȘΝ İțπαȓįİυıȘΝ ȝȑıȦΝ ĲȘȢΝΝ
ĲȑȤȞȘΝαȝȕȜȪȞİȚΝĲȠΝȤȦȡȚıȝȩΝĲȦȞΝįȘȝȚȠυȡȖȚțȫȞΝįυȞαĲȠĲȒĲȦȞΝĲȠυΝαȞșȡȫπȠυ,ΝȝȑıαΝαπȩΝ
ĲȘΝ ıȪȗİυȟȘΝ ĲȘȢΝ ĲȑȤȞȘȢΝ ȝİΝ ĲȘȞΝ İπȚıĲȒȝȘ,Ν ĲȘȢΝ ȜȠȖȚțȒȢΝ ȝİΝ ĲȘΝ φαȞĲαıȓαέΝ ȅȚΝ ȞİȦĲİȡȚțȑȢΝ
ȝȠȡφȑȢΝȖȞȫıȘȢΝțαȚΝȠȚΝĲȐıİȚȢΝĲȘȢΝıȪȖȤȡȠȞȘȢΝİțπαȚįİυĲȚțȒȢΝșİȦȡȓαȢΝȕȠȒșȘıαȞΝȫıĲİΝȞαΝ
įȚαȝȠȡφȦșİȓΝȘΝȑȞȞȠȚαΝĲȘȢΝĲȑȤȞȘȢΝȦȢΝφȠȡȑαΝȖȞȫıȘȢ,ΝȑțφȡαıȘȢΝțαȚΝİπȚțȠȚȞȦȞȓαȢέΝȂȑıȦΝ
ĲȘȢΝİțπαȓįİυıȘȢΝıĲȘȞΝĲȑȤȞȘΝȠΝȐȞșȡȦπȠȢ,ΝȝπȠȡİȓΝȞαΝαπȠțĲȒıİȚΝĲȚȢΝİȚįȚțȑȢΝȖȞȫıİȚȢΝπȠυΝ
șαΝĲȠυΝİπȚĲȡȑȥȠυȞΝȞαΝİȡİυȞȐΝțαȚΝȞαΝțαĲαȞȠİȓΝĲαΝȕαșȪĲİȡαΝȞȠȒȝαĲαΝĲȦȞΝȠπĲȚțȫȞΝțαȚΝ
İȞȞȠȚȠȜȠȖȚțȫȞΝ ȝȠȡφȫȞΝ İπȚțȠȚȞȦȞȓαȢΝ țαȚΝ ȖȞȫıȘȢέΝ ȂπȠȡİȓΝ ȞαΝ İȟİȡİυȞȐΝ ȝİΝ İȞİȡȖȒΝ
įİȟȚȠĲİȤȞȓαΝ ĲαΝ İȡȖαȜİȓα,Ν ĲαΝ υȜȚțȐ,Ν ĲαΝ ȝȑıα,Ν ĲȚȢΝ ȚįȑİȢΝ țαȚΝ ĲαΝ αȚıșȒȝαĲαΝ πȠυΝ
İțφȡȐȗȠȞĲαȚΝ țαĲȐΝ ĲȘΝ įȚαįȚțαıȓαΝ αυĲȒέΝ ȂİΝ ȐȜȜαΝ ȜȩȖȚαΝ ȝπȠȡİȓΝ ȞαΝ țȐȞİȚΝ ĲαΝ αįȪȞαĲαΝ
įυȞαĲȐΝ(Rubin, 1997).  

ȉȑȜȠȢΝțαĲȐΝĲȠȞΝCassirer:  
 

«ǾΝ ĲȑȤȞȘΝ İȓȞαȚΝ ȑȞαȢΝ įȡȩȝȠȢΝ πȡȠȢΝ ĲȘȞΝ İȜİυșİȡȓα,Ν ĲȘΝ įȚαįȚțαıȓαΝ απİȜİυșȑȡȦıȘȢΝ ĲȠυΝ
αȞșȡȫπȚȞȠυΝπȞİȪȝαĲȠȢ,ΝȖİȖȠȞȩȢΝπȠυΝİȓȞαȚΝȠΝπȡαȖȝαĲȚțȩȢΝțαȚΝȠΝυπȑȡĲαĲȠȢΝıĲȩȤȠȢΝțȐșİΝ
įȚαπαȚįαȖȫȖȘıȘȢΝ[…]» (Cassirer, 1994: 37).  

 

 

ǺȚȕȜȚοȖȡαφȓα 

 

Adorno, T. W. (2000). ǹȚıșȘĲȚțȒΝ ΘİȦȡȓα (ȝĲφȡέΝ ȁέΝ ǹȞαȖȞȫıĲoυ)έΝ χșȒȞαμΝ
ǹȜİȟȐȞįȡİȚαέΝ 

Ardouin, I. (2000). ǾΝ ȀαȜȜȚĲİȤȞȚțȒΝ ǹȖȦȖȒΝ ıĲȠΝ ȈȤȠȜİȓȠ (ȝĲφȡέΝ ȂέΝ ȀαȡȡȐ)έΝ ǹșȒȞαμΝ
ȃİφȑȜȘέΝ 

Argan, G. C. (2002). ǾΝ ȝȠȞĲȑȡȞαΝ ĲȑȤȞȘ (ȝĲφȡέΝ ȁέΝ Ν ȆαπαįȘȝȒĲȡȘ)έΝ ǾȡȐțȜİȚȠμΝ
ȆαȞİπȚıĲȘȝȚαțȑȢΝǼțįȩıİȚȢΝȀȡȒĲȘȢ- ǹȞȫĲαĲȘΝȈȤȠȜȒΝȀαȜȫȞΝȉİȤȞȫȞέ 

Arnason, H.H. (Ȥ.Ȥ.). ǿıĲȠȡȓαΝĲȘȢΝȈȪȖȤȡȠȞȘȢΝȉȑȤȞȘȢ (ǼπȚȝέΝȂέΝȆαπαȞȚțȠȜȐȠυ,ΝȝĲφȡέΝΦέΝ
ȀȠțαȕȑıȘȢ)έΝΘİııαȜȠȞȓțȘμΝȆαȡαĲȘȡȘĲȒȢέ 

ǺȐȠȢ,Ν ǹέΝ (βίίβ)έΝ ǼȚțαıĲȚțȒΝ ǹȖȦȖȒέΝ ȈĲȠΝ ǹȚıșȘĲȚțȒΝ ǹȖȦȖȒέ ȆαȚįαȖȦȖȚțȩΝ ǿıĲȚĲȠȪĲȠέΝ
ǹșȒȞαμΝȅǼǻǺέ 

ǺȐȠȢ,Ν ǹέΝ (βίίκ)έΝ ǽȘĲȒȝαĲαΝ įȚįαțĲȚțȒȢΝ ĲȦȞΝ İȚțαıĲȚțȫȞΝ ĲİȤȞȫȞμΝ ȉȠΝ țαȜȜȚĲİȤȞȚțȩΝ
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İȖȤİȓȡȘȝαΝȦȢΝπαȚįαȖȦȖȚțȒΝπȡȐȟȘέΝǹșȒȞαμΝȉȩπȠȢέ 
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Abstract 

 

Modern civilization is characterized by a profound dominance of images. Children live 

and grow in an environment where the visual stimuli are prevalent. On a daily basis 

they receive an enormous amount of visual information coming from both their home 

and their school. Contemporary thinkers such as Barthes, Mirzeoff and Baudrillard talk 

about the cultural turn of the modern societies towards image. The fact that the plastic 

artsΝinfluenceΝourΝlivesΝevenΝifΝweΝhaven’tΝvisitedΝaΝmuseumΝorΝaΝgalleryΝisΝindisputableέΝ
Consequently, we realize that the value of plastic arts as a means of expression and 

communication is of essential importance to the modern man as, to say the least, we live 

in a world where images are everywhere. In the present proposal the plastic arts 

education in preschoolers is examined not only as a process which moulds an aesthetic 

identity for the child but also as a process that contributes to educational goals and  

areas of development in general. Furthermore, it includes all the typical elements of a 

“language”Νsystemέ At first, a brief historical report is mentioned on the works of two 

great philosopher-educators,  Frederich Froebel and the John Dewey, who signified the 

importance of arts in education. Furthermore, the possibilities of alternative ways of 

teaching and learning  plastic arts for children are investigated, taking into consideration 

the main characteristics of modern  times and having simultaneously taken as an 

example the educational philosophy of kindergartens in the city of Reggio Emilia. 
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